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Anpotiko ©éatpo Aeukwaias, Méuntn 18 NoegupPpiov 1971:

Tous BgoUs NAPAKaA va LI YAUTWOVOUV TEAOS

an’ ta Bdoava autd, nou OAGKEPO Eva XpOVo

oav 10 OKUAL ndvw otwVv ATOEISWYV

TIS OTEYES KOWAUEVOS ToaBw 1’ autn €5 T ppouUpd [OU.

Ta npwrta Aoyia tou ®poupou oTtov Ayauéuvova Tou AIoXUNOU, OTN JETAPPAcN Tou
lwavvn Tpundpn, eiNWBNKav anod tov agExaoto Avépéa Mouaotpa kal 0 Beatpikds
Opyaviopos Kunpou (BOK) Atav nAéov npayuatikotnta.

YAUEPQ, TEOOEPIS OEKAETIES APYOTEPA, AVATPEXOUUE OTNV AEI0ONUEIWTN MAEOV
10TOPIa TOU KUMPIakoU kpatikoU Bedtpou. O B0K, 1o kahokaipl tou 2012, aveRadel
TNV TETPAKOOIOOTN TOU MAPAaywyn Kal OAOKANPWVEI TNV TECOAPAKOOTN MPWIN
Beatpikn NEPIOSO GTNV I0TOPIA TOU, £XOVTAS ENITEAOUS AMOKTNOEI TO I8IOKINTO, OUY-
XPOVO BEATPO ToU, MoU Ba PINOEEVACE! YIa MPWTIN POoPd TS NAPACTACEIS TOU TO
€NoPeVO POIVONWPO.

XINAGES MPWIVES, ANOYEUPATIVES, BPabives Napactacels 566nkav, KABe pia and
QUTES JOVASIKN, GANIWTIKN anod TIS AANES NAPACTACEIS TNS 161aS NApaywyns. MOAES
EKATOVTASES KAMNTEXVOV €XOUV SIAOXIOEI TS OKNVES TOU, €XOUV CUUBAAEI OTN
SUVAUIKA, TNV AICONTIKA, TNV OYN, TOUS NXOUS TWV NAPacTtAcEwWY Tou. Kal GuaIka
EKATOVTASES XINASES BeATES. O AOYOS EKATOVIASWY OUYYPAPEWY EXEI AKOUOTEI,
autoUolos A JETAPPACHEVOS, ETAPEPOVTIAs TN SIdvola, TIS aVUIAAYEIS, TNV avnouxia
Kal TNV €ualoBNoia and ANES €NOXES KAl AAES KOUAOUPES AAA Kal TOU Kalpou
Has Kal Tou Tonou Jas. AvapiBunta Beatpikd npoowna €xouv J1oel T OUVTIOPN TOUS
{wn NAvw OTIS OKNVES ToU: (pwvagav, yeaaoav, Ekhayav, néBavav. Evas peyaros
nAoUTOS avBpwnivns 6pactnpIdtNtas, NPORANUATIOUOU, EUNVEUCNS Kal TAAEVIOU
€xel S1axXUBEl, Je apopun TN UAyEUTIKA Kal GUVOETN TEXVN Tou BeATpou, apxaia arda
Kal Suvauika ouyxpovn.

Tn 81adpoun tou Beatpikol OpyaviouoU KUNpou autés TS TEooEPIS SEKAETiEs Ba
EMIXEIPNOOULE va Slaypdyoupe o€ adpes ypappes. O Opyaviouds and 1o 1979 kal
€ENS ENEKTEIVE TN 5PACTNEIOTNTA TOU 0TN BEATPIKN AvAMTUEN, OTN OTNPIEN SNAadH
TWV IBIWTIKWV BIGOWY Kal BEATPIKWY 0UASWY AMG Kal TOU KUMPIakoU Beatpikou
€pyou, 0Tn BEATPIKN UNOSOWN, OTO OXOAIKO KAl EPACITEXVIKO BEATPO. MpoxwpNoe
8¢ NpdoPata, o€ cuvepyaaoia Pe tov Anpo Aepeocou, otn Snuioupyia Tou BeatpikoU
Mouaoeiou KUnpou nou Aeitoupyei otn Aepec6 and tov Mdaptio tou 2012.

O B0K Beopobétnoe 10 1999 1a BpaBeia OOK yia OAES TIS NTUXES TNS BEATPIKAS
Snuioupyias. Eival evepyd PENOS NS ZUvodou Twv Bedtpwy tns Eupwnns (Euro-
pean Theatre Convention) kal CUPUETEXEl TAKTIKG O€ SIEBVEIS SI0PYAVWOEIS KAl
(PEOTIRAN.

H napouciaon kal kupiws N agioAdynon pIas TO00 Pakpds S1adpouns o€ €va
ONYOOENISO KelueVO Sev eival EUKONO eyxeipnua. Moco pdAov av AaBoupue unoyn
TO EYYEVES MPOBANUA TNS BEATDONOYIKNS €0EUVAS: TO YEYOVOS OTI UIA NApaywyn, UETa
TNV OAOKANPWON TWV NAPACTACEWY, APNVEI EAAXIOTES AVTIKEIUEVIKES JapTupies. To
napdv Keipevo npotiBetal anAws va napoucidcel tn iadpoun tou BOK autés Ts
TEOOEPIS HEKAETIES, ANO TNV NMPWTN OTNV TEIPAKOOIOOTN NAPAYWYN Kal ENISIKEI va
Swaoel Jia opalpikn eikdva kal va avadei€el otabuous kal napactdoels Nou denoav
TN OPPAayida Tous oTNV I0ToPIa ToU KUNPIaKoU Bedtpou.

Ayapéuvwv/Agamemnon, 1971

Nicosia Municipal Theatre, Thursday, 18 November 197 1:

| pray the gods will give me some relief
and end this weary job. One long full year
I've been lying here, on this rooftop,

the palace of the sons of Atreus,

resting on my arms, just like a dog.

When unforgettable actor Andreas Moustras uttered these first lines of the Watch-
man in Aeschylus’ Agamemnon (translated into modern Greek by loannis Gryparis),
the Cyprus Theatre Organisation (THOC) was born.

Some four decades later, looking back one realises that the remarkable history of
the state theatre, took place in a small country with less than half a century of inde-
pendence and democracy. In the summer of 2012, THOC will be staging its 400th
production, inits 4 1st theatrical season. The organisation has at long last acquired
its own premises which will host the first performances in the coming autumn.

During this time there have been thousands of different performances of the same
production, each one unique. Hundreds of artists have appeared on stage, brin-
ging forth the dynamics, the aesthetics, the spectacle and the sounds of the per-
formance. And more over hundreds of thousands of people watched these per-
formances.

The words of hundreds of playwrights have been heard in the original or in transla-
tion, communicating to today’s audiences the intelligence and the percepts, the
concerns and sensitivities of societies of the past and different cultures but also
creating an awareness of contemporary and topical issues. Countless characters
have traversed their short lives, on stage; they laughed, yelled, cried, died. An enor-
mous wealth of human activity, reflexion, inspiration and talent has been shared
amongst artists and audiences alike through the magical and highly complex art of
the theatre, both as classical drama or contemporary repertoire .

This forty year route of the Cyprus Theatre Organisation, we shall attempt to trace
broadly. From 1979 onward THOC expanded its activities to the development
of theatre funding private companies and troupes but also supporting individual
theatre projects, infrastructure and school and amateur theatre. Recently, and in
collaboration with the Limassol municipality, THOC founded the Cyprus Theatre
Museum which opened its doors in Limassol in March 201 2.

In 1999 the Organisation launched the THOC awards, covering all aspects of thea-
trical creativity. THOC is an active member of the European Theatre Convention
and reqularly takes part in international organisations and festivals.

It is no easy task to outline much less to evaluate THOC'S 4Qyear history in the
space of a few pages. The task is further complicated if one takes into account a
difficulty inherent in theatre research: few objective testimonies remain after a pro-
duction is over. This article therefore attempts only to give an account of THOC's
history over the past four decades, from the very first up to its 400th production:
to provide a general overview, highlighted by landmarks and some of the most
important performances.



H ibpuon

And 10 TéN0S Tns Sekaetias Tou 1950, npiv akdua eykabidpubei enionua n Ku-
nplakh Anuokpatia, KaAITEXVES Kal NMVEUPATIKOi AvBpwnol unoothpidav ot eival
avaykaia n dnuioupyia kpatikoU Bedtpou. O PWVES QUTES ATav €NioVES OPWS N
avtandkpion TS NOAITEIS NePIOPIZOTAV APXIKA OE EKPPACN KAAWY NPOBECEWY, O€
€N LEPOUS VEPYEIES, OXESIA KAl ANONEIPES.

To 1967 eykaivIGotnke 10 Anuotikd ©€atpo Acukwaoias kal 1o 1969 érapav
XwPAa U0 AnoQaAcIoTIKES KIVACEIS: N MPWTN ATtav N avaBeon otov oknNvoBETn Takn
Moudevidn, pe tnv 1816TNTa Tou eunelpoyvwova tns UNESCO, tns ekndvnons uias
HENETNS via TIS NpoUnobEcels kal tn duvardtnta i5pucns kpatikou Bedtpou oty
Kunpo. ToAAés and s npotdoels s EkBeons Moulevion 6a uloBetnBolv otn
OUVEXEID KaTd TNV iSpuon tou O0K. H SeUtepn kivnon Atav n Snuioupyia Beatpikns
opddas and vav kpatikd popéa, To Pasdiopwvikd 16puua Kunpou. Xta sUo xpovia
s Aemoupyias tou (1969-197 1) 10 Beatpdxi tou PIK, 6Nws €UEIVE OTnV I0T0PIa,
HE TO UPNAOG €NiNESO TwWV NAPAYWYWY TOU, £6wa€ TNV NONITEIT TO NEIOTAPIO MOU
xpelaZétav yia va Siabéael To kKovSUN yia Tn SnpIoupyia Tou enionuou Bedtpou TS
Kunpou.

Mpénel va avagepbolpe kal oe GAN pia kaipia NnpolndOeon yia T Snuioupyia
tou ©0K. Mpodkertal, BERala, yia tn Beatpikh SpacTNEIGTNTA KATd TIS SEKAETIES NMou
nponynénkav, JEoa and tnv oroia MoAOI KAAITEXVES, Ol NEPICOATEPOI AUTOSISAKTOI
nBornoloi, und avtioes CUVONKES, CUVERBAAQV OTNV EEENIEN TNS BEATPIKNS TEXVNS
oto vnoi. Etol, otnv apxh tns ekactias tou 1970 Atav WPILES 0I CUVONKES yia TN
SnuIoupyia Tou KPATtIkoU, MANPWS €NIXoPNYOUREVOU BEGTOOU.!

Yus 8 OktwBpiou 1970 o Beatpikds Opyaviouds KUnpou anoteAel MAEOV VOUIKO
npéowno Kar tov NoéuBpio tou 1971 eykaividlel In 5pactnpIdTNTd Tou Je SUo
£0Ya, ENINEYLEVA WOTE Va NAPANEUNOUY NAPAAANAG OTNV KAAGIKA apXxaldtnta Kal
N VEOEMNNVIKA MVEUPATIKN napaywyn. Ta €pya eival o Ayauéuvawv tou AioxUAoU
(oknvoBeoia Nikos Xatliokos) kal o [TormoAdpos tou pnydpiou Fevonouiou
(oknvoBeoia BAadiunpos Kaukapiéns). To EBvIKG B€atpo tns EANASAS TE0TEPIS
Sekaeties vwpitepa (1932) Eekivouoe N S1adpopn Tou We Tov Ayauguvova otnv
{810 yetdppaon kai 1o €pyo tou Eevdnouiou O Beios Ovelpos.

' Ma 1o B€atpo otnv Kunpo and npiv and tv AveEaptnaia BA. Mdvvns Katoolpns, To 6gatpo otnv Kuripo,
T0pos A“: 1860-1939, touos B : 1940-1959, Neukwoia 2005. MNa v endpevn nepiodo BA. Avipn X.
Kwvaotavtivou, To 6atpo otnv Kurpo (1 960-1974): Ot 6iacol, n kpatkn MOATKN KAl 1A Npwia xpovia tou
Oeartpikou Opyaviopou Kunpou, Kaotaviwns, ABnva 2007

The foundation

As far back as the late ‘50s, even before the establishment of the Republic of Cy-
prus, artists and other intellectuals had been pressing for the founding of a state
theatre. The pressure persisted, but the state’s initial response was limited to
paying lip service to those demands and to taking some isolated and half-hearted
measures.

The year 1967 witnessed the opening of the Nicosia Municipal Theatre, and in
1969 two decisive events took place: one was the commissioning of director Takis
Mouzenides, in his capacity as a UNESCO expert, to undertake a feasibility study
for establishing a state theatre in Cyprus. A number of the recommendations in-
cluded in Mouzenides' report were subsequently adopted for the establishment of
THOC. The other event was the set up of a small theatre by a semi-governmental
agency, the Cyprus Broadcasting Corporation (CyBQC). In its two years of existence
(1969-197 1), due to the high quality of its productions, the “Theatraki” (“The Little
Theatre”), as it came to be known, provided the necessary proof that it was worth
funding the founding of a state theatre organisation.

It is also worth mentioning another factor leading to the foundation of THOC: the
theatrical activity that had gone on during the preceding decades, a time when
many artists, most of them amateurs and hindered by adverse circumstances, con-
tributed to the evolution of the art of theatre in Cyprus, so that by the early “70s
the time was ripe for acquiring a fully funded state theatre.!

On October 8 1970 THOC's Act of foundation was a fact. In November of 1971
the state theatre was inaugurated with two plays, especially selected with a mind
to combine both classical and contemporary Greek plays. These were Agamemnon
by Aeschylus -directed by Nikos Hadjiskos- and Popolaros by Gregorios Xenopou-
los - directed by Vladimiros Kafkarides. Four decades earlier (1932), The National
Theatre of Greece had similarly opened its doors with Agamemnon (same transla-
tion), with Gregorios Xenopoulos’ Uncle Dream.

''On the theatre in Cyprus in the pre-Independence era, see Yiannis Katsouris' Theatre in Cyprus, volume
1: 1860-1939, volume 2: 1940- 1959, Nicosia 2005. On the subsequent period, see Andri H. Constan-
tinou’s Theatre in Cyprus (1960-1974): The theatre groups, government policy and the early years of the
Cyprus Theatre Organisation, Kastaniotis, Athens 2007.

MonoAdpos/Popolaros, 197



H toetia 1971-1974:

H ebpaicoan Kat r 1GLoPELON TNE TAUTOTTAC

O npwrtos dleubuvtns tou B0K, Nikos Xatdiokos, €pxetal otnvy Kunpo Uotepa
and nNpotacn ToU EANNVIKOU KPATOUS, UE TNV aiyAn Tou enituxnuévou nBorolol
Kal Blacdpxn. AvtinpoowneUel Pia Napadooiakn avtiAngn yia Ty UNOKPITIKA Kal
N oknvoBeoia. H napoucia tou yiveral pe Baupaoud Sexkth and pia pepida tou
TUnou, aAG ouvavid enPUAGEEIS and EyKUPOUS NAPATNENTES TNS BeATPIKAS JWNS.
O Xatdiokos napéueive o€ auth th B€on yia évav xpdvo. Yotepa and SIapwvies Pe
10 AloIKNTIKO ZUPBOUANIO, NPOeSPOS Tou onoiou ntav o Opi€os Bpdxas, anoxwpel
tov OktwRpIo tou 1972. To XupBoUANIo bev avaldntel vEo SIEUBUVIN MG €vav
HOVILO SI6G0KAA0-0KNVOBETN KAl KATANAYEI OTOV YwKEATN Kapaviivd, o onoios
aAvOAAUBAVEI KaBNKoVIa KAANTEXVIKOU ZUUBOUAOU Kal XKNVOBEIN-AISACKANOU,
Tov Aek€PBPIo Tou 1972, B€on nou Ba dIatNPNoel JEXPI TO KANOKAipI Tou 1974,

O Kapavtivés oknvobETNoe £€pya anod 1o KAAOIKO PENEPTOPIO KAl OF NAPACTACEIS
TOU Atav NAvia NPOCEYUEVES, NPOOEYYIOE &€ 1A £pya UE OPNOKEUTIKN OXESOV
NPOCHAWGN 01O Kefevo. Mpiv akdua avaidBel tn Sieubuvon tou OpyaviopoU
oknvoBETnoe, tov OKTtwRpIo Tou 1972, tnv Tpioeuyevn 1ou Kwoth Maiaud, Pe
v Matpitola Mettepepibou (téte TUURIOU) OTOV €NWVUUO pdAo. H nmapaywyn
nepiddeuce Tov lolvio tou 1973 otnv AAe€Avdpeia kal 0To KAIpo, OTo MAQICIO Twv
€0PTACHWY YIa Ta ekatd xpdvia s Kunpiakns ASeotntas AlyUntou. Mpokertal
yia TV Mpwn ePedvion tou B0K ektds Kunpou. H napdotaon €yive Sekth e
€vOouoIaopo and TS ENNVIKES NAPOIKIES TwV SU0 NMOAEWV.

O Kapavtivos, PETaEU GAwY OKNVOBETNOE, [E TN CUPKETOXN NS Aviyovns Bahd-
Kou, tn Bauuaotr MnaAwuarou tou Oedepiko Mkapdia Adpka kal To onitt s
KoukAas tou Eppikou 1Pev. H Npoo@opd Tou 0To KUMpIakod B€atpo €ykeital oe
peyGAo Babud oto yeyovds Otl £8€I€ eunIoTooUvn 0TouS KUMPIoUS OKNVOBETES: Ol
HEYOAUTEQES €MITUXIES TOU BOK Katd TNV MEWIN TPIETIA, WS NPOS TNV avIianokpion
TOU KOIVOU, NTav ol NapaywyEs s AUAAS twv Bauudtwv Tou IakwRou Kaunavénan,
o€ oknvoBeaia BAadiunpou Kaukapién kal tou Aov Kauidio tou Xwthpn Matatdn,
o€ oknvoBeaia Nikou X1apkaAn. H kwuwsia tou Matatdh unhp€e pia and s nio
EMITUXNPEVES €10NPAKTIKG Napactdoels tou B©0K, pe Aov KauiMo tov XTéNO
Kaukapidn kai Mendve tov AvSpéa Mouotpa. And TS NApaywyEes s TpIETias
avapEPOUE €Nions Tous 1aAaloTes Tou XTpath Kappd (oknvoBeaia BAaSIUNpos
Kaukapiéns) kal th Beavd tou MixAAn MitaMidn (oknvoBeaia Nikos ZIapkaans),
rou €ival To NPWTOo KUNpIakd €pyo nou aveBdlel o O0K.

Aov Kauilo/
Don Camillo, 1974

Tptaedye_ /

©eavw/Theano, 19

MaAatotés/
Wrestlers,
1973

73.4"

19/1-19/4.

Consolidation and the forging of identity

The first Director of THOC, Nikos Hadjiskos, arrived on the island on a proposal
by the Greek government, carrying with him the fame of an accomplished actor
and theatre Head. Hadjiskos represented a rather traditional school of acting and
direction. Whereas his arrival was hailed by one section of the press, some more
sophisticated local theatre supporters had their reservations. Hadjiskos was to
hold the position of Director for a year. Following a disagreement with the board of
directors, chaired by Frixos Vrachas, Hadjiskos rendered his resignation in October
1972. Instead of seeking out a new manager, the board preferred to hire a per-
manent tutor-director, and eventually decided on Socrates Karandinos, who took
over in December 1972 under the titles of Artistic Advisor and Tutor-Director, a

position he would hold until the summer of 1974.

Karandinos directed works from the classical repertoire and his productions were
well thought out. He approached productions with a quasi-religious dedication to
the script. Even before taking over at THOC he had directed, in October 1972,
the play Trisevgeni by Costis Palamas, with Patricia Pettemeridou in the leading
role. In June 1973 the production went on a tour of Alexandria and Cairo, as part
of festivities marking the centenary of the Cypriot Community in Egypt. This was
THOC's first foray abroad. The performances were warmly received by the Greek
diaspora in both cities.

Karandinos also directed amongst other plays (with the guest star participation of
Antigone Valakou) Federico Garcia Lorca’s The shoemaker’s prodigious wife and
Henrik Ibsen’s The doll’s house. His contribution to Cypriot theatre mainly lies in
his trust in Cypriot directors. THOC's greatest commercial successes during its
first three years were The courtyard of miracles by lacovos Kambanellis,directed
by Vladimiros Kafkarides and Don Camillo by Soteris Patatzis, directed by Nikos
Shafkalis.

One of the most commercially successful productions ever mounted, Patatzis’
comedy, featured Stelios Kafkarides as Don Camillo and Andreas Moustras in the
role of Pepone. Other noteworthy plays of this time period included The wrestlers
by Stratis Karras, directed by Vladimiros Kafkarides and Theano by Michalis Pitsil-
lides, the first homebrew production mounted by THOC.

To onitt tns koukAas/The Doll’s House, 1974

-



19/4-19/5:.

Kplown Kat petaBatixn nepiobog

MeTd tn yevikn anodiopyavwan Nou ENEPePAV T0 MPAgIKONNUA
Kal N TOUPKIKN €I0B0NN TOU KaAOKalpioU Tou 1974, o Biacos
KATAPEPVEL TO POIVONWPO VA QVAOUYKPOTNOEl Kkal nmpayua-
TONOIEl NEPIOSEIQ OE MOMES NMOAEIS TN EANASAS. ZTn SIdpKeIa
s neplodeias napoucidlovial of NapaywyEs s nepiddou
1973-1974, Ounpottou Aoukn Akpita kai To Nepov tou Apdrn
TOU MIXGAn Maoiapdn, anoonwvias euvoikd oxoNa. Ta €006a
s neplodeias diatibevial unép tou Tapgeiou ExtonioBéviwy Kal
MaBoviwv.

Katd v nepiodo 1974-1975 kabnkovia SIEUBUVTN AoKel O
[akwR0os OININNoU, UENOS Tou AIOIKNTIKOU ZUPUBOUAIOU. ApXIKd
€NavarauBAvovIal NapaywyEes twv nponyoUuuevwyY NePIOswY
MoU €ixav €UPEd aMNXNon evw NAPactdocels divovial kal o€
KATAQUANIOHOUS NMPOOPUYWV JE ENEUBEPN €i0080.

H npwtn véa napaywyn aveBaivel ous 15 OgBpouapiou
1975 Kar €ival éva €pyo MONTIKAS UPNS, N €NAVACTATIKA
Aviydvn tou Zav Avouly. Tov Oktwppio tou 1975 aveBaivel
O Kaukaotavos KUKAOS UE TV KiwAIG Tou MAEPTONT MNpexT.
MpoKkeitarl yia tnv NPwWIn Napouciacn MNpext otny KUnpo nou
evtonidoupe. Tnv napdctaon oknvoBetel o lepuavos Heinz
Uwe Haus. H eniokeyn tou XaouZ A\auBAvel xwpa oto nAaiclo
MOAITIOUKNS OUVEPYAOias TS Fepuavikns AQikns Angokpatias
ge v Kunpiakn Anpokpatia. H napaywyn onpeicvel 1000
KAMNITEXVIKN 000 Kal €UNOPIKN enituxia.z Mpokeral yia yia
ONUAVTIKN OTIYUN 0TV I0Topia tou B0K.

2 TTOIXEIQ yIa TNV NPOCENEUCN TOU KOIVOU NapatiBevial otnv €kSoon Beatoikds
Opyaviouos Kurpou: Ta pwta Sexa xpovia. 197 1-1981, (emy. Nikn Mapaykou),
Neukwoia 1982.

.
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O Kaukaotaves KUKAOS L€ TV KiuwAia/
The Caucasian Chalk Circle, 1975

_To vepév tou Aponn/ The Wq_ter of Dropis, 1:974 - '_

19/4-19/5:

A time of crisis and transition

Following the general disarray created by the coup and the Tur-
kish invasion in the summer of 1974, by autumn of the same
year THOC had managed to regroup, and go out on a tour of
several cities in Greece. Featuring in the tour were the 197 3-
74 period productions, such as the Hostages by Loukis Akritas
and To neron tou Dropi by Michalis Pashardis, both drawing
positive comments. The proceeds from the tour were donated
to the Displaced Persons Fund.

lacovos Philippou, a member of the board of directors, served
as acting Director from 1974 to 1975. During this period
THOC staged new versions of some previous productions that
were very popular, with a number of plays performed at refu-
gee camps, free of charge.

The first new production mounted on February 15th 1975,
was a work with political undertones: Antigone by Jean Anouiln.

In October 1975 The Caucasian chalk circle by Bertolt Brecht,
was the first ever production of Brecht's work in Cyprus. The
play was directed by Heinz Uwe Haus, who was on a visit to the
island as part of a cultural exchange agreement signed between
the German Democratic Republic and Cyprus. The production
was both an artistic and commercial success,? and would prove
to be an important landmark in the history of THOC.

2 For data on attendances, refer to Cyprus Theatre Organisation: the first ten
years, 1971-1981, Nicosia 1982 (edited by Niki Marangou)



19/6-1960:

H bieUpuvon e uBereiac Kat twv 6pactrpIOT TV,

H [aibirn kat Asutepn 2K

Tov Aekéupplo tou 1975 tn iebBuvon tou ©O0K avarapBavel o EUns TaBpinAisns,
0 onoios Ba diatnphoel auth TN BEoN yia Sekatpia xpdvia, PEXPI TO TENOS Tou 1988.
O TaBpINNidNs oKkNVOBETNOE N OUV-OKNVOBEINOE GUVONKA 38 NapaywyEs otov
OO0K, beixvovias Npotiunon otnv KAACIKN Kwpwdia Kal og €pya and 1o oUyxpovo
peneptoplo.

Evtos tou 1976 yivovtal 5Uo onpaviikeEs KIVAaElS: N dnpioupyia s Maisikns Zkn-
VAS KAl N NpWTIN Npoondbela yia pia Agdtepn Zxnvn tou O0K. H Maidikn Zxnvn
0a ouvexioel aSIGAEINTA TN AeIToUpYia TS PEXPI onpepa. Zus 11 Anpihiou Sivel
TV NPWIN NS Napdotaon We tov 1anoutowuevo ydro Tou Mnpdiav Mouél o€
oknvoBeoia Movikas Baoileiou kal oUVeEXIZel Je QEEXAOTES YIA TOUS UIKpoUs Bea-
€S €KelvNs TNS €NoxNs Napaywyes, Ta dUo payeueva Sevipdkia® tou Euyéviou
YBapts kal To BapeAdki e to e tou AeB Ouotivw o€ oknvoBeaia BAadiunpou
Kaukapién. O OsuooeBax tns Tévias KahoyeponoUou o 1984 (oknvoBeaia Tdoos
Avaotaaciou), 10 Ovelpo karokaipivns vuxtas tou OQUINIAU Zai€nnp o€ SIaoKEUN
Kwot Kohwta 1o 1995, (oknvobeoia Avépéas Mapaykos), Ot ®acouAnsbes
Tou Katoinopa Oedepiko Mkapbia Adpka oe Slaokeun MNdavvn KaAat{onouhou 1o
2008 (oknvobBeaia 1oi6wpos ZISEPNS) Kal T0 POULINEACTIATOKIV TOU MAIK KEvi To
2010 (oknvoBeaia Baaians Avspéou) eival UEPIKES ANd TIS ONPAVTIKES OTIYHES TS
MaldIKNS ZKNvNs.

H Aedtepn Zxknvin tou B0K eykaividZetal tnv avoién tou 1976 pe tov Emotdin tou
—VOUNENOTA oNpePa— XAPOAVT Miviep. ZkNvoBETNs eival o Avdpeas Mapaykds kal
TOUS POAOUS PoIpadovial TPEls and ToUS CNUAavTIKOTEPOUS nBorolous tou B0K,
ol Eutuxios Moulaidns, Znupos Ztaupiviéns kal Avtovns Katoapns. H sedtepn
napaywyn eival O KUplaxdtikos repinaros Tou Zwpel MICEN, £va €pyo OTo KAiua Tou
BeATPOU TOU NAPAAGYOU, Pia and TS NPWTES okNVoBeaies Tou Nikou XapaAdunous
otov O0K. O1 napactdoels napoucialovial oto Oeatpdki tou PIK.

Tnv i61a xpovid o Xdivis OUBE XAoul enaveépxetal kal OKNVOBETEl T0 €pyo Tou
OuiNiap Zai€nnp Me to 510 pEtpo, nou aveRaivel Tov Maptio tou 1976. Mpodkertal
yia v 1pwtn Napdotacn €pyou tou Zaiganp and tov B0K, pe v onoia o
Opyaviopos npayuatonolel Ty NpWIN tou €060 otnv Eupwnn: Tov AnpiAio Tou
1976 ouppetéxel oto OeoTBAN Zaignnp otn Baiudpn. H napdotacn onpeiwvel
enuxia kar anoond uvoikd oxdAIa and tov yeppavikd Tuno.“ To 1976 KAeivel
JE pIa Jeyaan enituxia, tov KaAo otparidtn XBEwk tou MNapooAaB Xaoek (Silaokeun
Ywthpns MNatatdns), oe oknvoBeaia Brasdiunpou Kaukapisn. Mpdkeital yia pia and
TS MIO ENITUXEIS EI0MPAKTIKA NAPACTACEIS UEXQI TOTE.

19/6-1960:

Expanding activities and scope.
The Childrens Stage and the Second Stage

In December 1975, Evis Gavrielides took over as Director of THOC; he would
hold that position for 13 years, until the end of 1988. Gavrielides directed and
co-directed a total of 38 productions, mostly classical comedy and works from the
modern repertoire.

Two important developments took place in 1976: the set up of the Children’s
Stage and the first attempt at running a Second Stage. The Children’s Stage would
continue up until the present day. On April 1 1th 1976 it gave its first performance
with Brian Way's Puss n’ boots, directed by Monica Vassiliou. There followed some
memorable productions for the little folk: Eugene Swarts’ The two enchanted trees?
and Lev Ustinov's The honey pot, directed by Vladimiros Kafkarides, Odyssevach
by Xenia Kaloyeropoulou (1984, directed by Tasos Anastasiou), William Shake-
speare’s Midsummer night’s dream, adapted by Costis Kolotas (1995, directed by
Andreas Marangos), Federico Garcia Lorca’s The Billy-Club Puppets (adapted by
Yiannis Kalatzopoulos and directed by Isidoros Sideris), and Mike Kenny’s Rumpel-
stiltskin (2010, directed by Vasilis Andreou).

The Second Stage opened in the spring of 1976 with The Caretaker by -Nobel prize
laureate to be- Harold Pinter. Directed by Andreas Marangos, it casted three of the
most important actors in the history of THOC: Eftychios Poullaides, Spyros Stav-
rinides and Antonis Katsaris. The second production was George Michel's Sunday
promenade, a play with undertones of the theatre of the absurd, and one of Nicos
Charalambous’ first directions with THOC. The play was hosted at the CyBC's Little
Theatre.

The same year saw the return of Heinz Uwe Haus, who in March directed William
Shakespeare's Measure for measure. It was the first performance of a Shakespeare
work by THOC outside the Greek world: in April 1976 the Organisation took part
in the Shakespeare Festival in Weimar, Germany. The performance was a success,
garnering positive reviews in the German press.“

The year 1976 closed on a high note, with the performing of Jaroslav Hasek’s
The good soldier Schweik, adapted by Soteris Patatzis and directed by Vladimiros
Kafkarides. It was one of THOC's greatest commercial successes until that time.

2 «YNoSelyuatikh» xapaktnpiZel tnv napdotacn o Taoos Alyvasdns kai «4piotn» TV EMNIAOYA TOU KEILEVOU, 0TO SNHocieupd tou «Kunpiakd ©£atpo: Mia eAniSax, nep. 3Tasos Lignadis dubbed the performance “exemplary” and described the script as “excellent” in his article ‘Cypriot theatre: a hope’, published in Epikera magazine
Enikaipa, 16 AexepBpiou 1976 (avadnuooielgtal otnv éksoon Beatpwds Opyaviouos Kurpou..., 6.n., 00. 50-51). on 16 December 1976 (reprinted in the publication Cyprus Theatre Organisation..., Ibid, pp.50-51)
4 BA. OXetKa Bearpikds Opyaviouds Kurpou..., 6.0., 00. 40 kai 42. 4 cf. Cyprus Theatre Organisation..., Ibid, pp.40 and 42
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H ouvepyaoia pe tov XdouZ anodelkvUetal kapro@opa yia tov ©0K, agou odnyel
0€ KOMNTEXVIKES EMITUXIES KAl NAPANANAG MPOCEAKUEI €UPUTEPO KOoIve. ET0I O
AvVaAtoNIKoyePUAVOS - ToUs TOTE OPOUS- OKNVOBETNS T0 1977 Bpioketal NAAI oTnv
KUnpo 6nou autn ™ gopd Snuioupyei, oe ouvepyacoia ue tous Niko Koupouaoin
(oknvIKA), TkAUV XiouZ (kootoupia), Mwpyo Kotowvn (WOUdIKA), hia and TS onya-
VIKOTEPES NAPACTACEIS otny IoTopia tou B©O0K, Je 1o €pyo Tou Mnpext H Mdva
Koupdyto kat ta naisid s, Je Mava Koupdylo tn Aéonoiva MneunedéAn oe pia
and TS Mo ONUAVTIKES €PUNVEIES TNS KAPIEPAS TNS. H Napaywyn €xel enituxia oty
KUnpo aMd n €knanén €pxetal and tnv Abnva, érnou ol névie napactdoels oTo
EBvIkS ©€atpo tov Mdio tou 1978 ouvavtolv évBepun unodoxn kai n napdotacn
anoond SIBUPAUBIKES KPITIKES. 5

Me tov Artaro tov Tplto tou Kwota Bapvain, o€ oknvoBeaia Nikou XapaAdunous
0 O0K OUUUETEXEI OTIS KAMTEXVIKES €KSNAWOEIS TOU EAANVIKOU Opyaviopou
ToupiopoU tov AUyoucto 1978. MpoKeItal yia TV NpWIN ueavion oto ©£atpo
AukaBnttoU otnv ABrva kal yia éva akoun avolyua tou ©0K mnou €yive Sektd de
KAAES KPITIKES.

Map@AnAa, n AeUtepn KNV Napouciddel NEpIMoU Jia Napaywyn Tov Xpovo v
napatnpeital otasdiakd avgnon Twy BEATWY NoU PTAVoUV LEXPI TO ©€atpdki Tou PIK,
6nws n.x. ouuBaivel pe 1o Nnoi tou Notioappikavou ABoA ®olykapt (1977), o€
oknvoBeoia Gwrtou dwtdsn. Or neplodeies tou BOK 010 e€wtepikd cuvexidovial
Kal N napaywyn, Pe tous £nUpo Xtaupivisn kal Eutixio Mouihaisn, napoucidletal
tov AnpiAio tou 1978 oto Anuotikd ©€atpo Movdéxou.

Mapdotaon otadpods yia tnv 1otopia tou B0K eival ol KEndes tou Eupinidn nou
avéBnkav 1o 1978 oe oknvobeoia Nikou Xapaidunous. Tnv enduevn xpovid n
napaywyn napoucialetal otnv ABAva (B€atpo AukaBnttol), otn ©ecoalovikn
Kal 0T0 HPAKAEIO, ONOU CUYKIVE! Kal aprivel eEQIPETIKES EVIUNWOEIS EVW OTNV
Kunpo Sev eixe avtiotoixn unodoxn and tov TUNo s €noxns.c H enituxia twv
IKETIOWV Kal N avayvwpion tou O0K ws evos and Tous nio agidhoyous Beatpikous
0pYaVvIoLoUS TOU ENNVIKOU XWPOU 08NYE( 0TN CUPWETOXN TOU BATpOoU TS KUNpou
010 QeotiBAN Apxaiou Apduatos s Ensadpou 1o 1980. To koivé Tou apyorkoU
Bedtpou unodexdtav tov Kunplakd Biaco nou napouciale €va €pyo via ta Sevd
TOU MOAEROU, €€ HONIS Xpdvia PETd 10 1974, oe pia napdotaon nou CUVESEE T
£0YO E TNV KUNPIGKN 10TOPIa Kal TN Adkn napddoon. H oudda twy ouvePYaTwy
(Kwoths Kohwtas otn petdppacn, Mwpyos ZIAkas ota oknvikd Kal Ta kootoupa,
MixdAns XpIGTOSOUAIBNS GTN LOUGIKN) padl pe tov oknvoBETn Niko Xapahdunous
Ba napouacidoouy otnv Enidaupo GMN pia ongavikh napdotaocn, 0o xpovia
apyotepa: 1Is Towdbes tou Eupinidn, uia SOUAEIG GUVONOU, MoU KEPSIOE TIS EVIU-
NWoels. Xtnv napdotaon 6a avadeixBei 10 TaAEVIO s Aéonoivas MneuneséAn
(ExdBn) otnv tpaywsia.

> BA. ev8elkUKG Mnaunns KAdpas, €. Boaduvi, 22 Maiou 1978: Z1abns Apoualos, €p. Kabnuepwn,
17 Maiou 1978 Exévn BaponoUlou, €. Mowwvri EAeuBepotunia, 17 Mafou 1978 kal Kwotas
[ewpYouoonouNos, €p. To Briua, 17 Maiou 1978.

S BA. evSelktkG Taoos Alyvadns, nep. Enikaipa, 7 ZentepBpiou 1979 Kwotas Mewpyousonoulos, €.
To Brua, 19 ZentepBpiou 1979 kal ANkns Mapyapitns, €. Ta Néa, 24 Auyouotou 1979. BA. enions
«BpiauBos otnv ABrva, enikpioels otnv KUnpo» (OUVvEVTEUEN Tou AvSpéa XpIoTopion, nNpoéspou tou AL
T0U O0K), £p. O OeAeUBepOS, 20 ZentepBpiou 1979.

‘Ovelpo karokaiptviis vuxtas/
A midsummer night’s dream, 1995

The collaboration with Haus proved beneficial to THOC, bringing artistic success
and drawing ever-larger audiences to the theatre. The East German director was
back on the island in 1977, this time, working alongside Nikos Kouroushis (stage
design), Glynn Hughes (costumes) and Giorgos Kotsonis (music), Haus created one
of the most seminal performances in the history of THOC, Bertolt Brecht's Mother
courage and her children. In the role of the Mother, actress Despina Bembedeli
delivered one of the greatest performances of her career. The performance was a
success in Cyprus, but the surprise came from Athens, where Mother courage was
performed five times at the National Theatre in May 1978, drawing rave reviews.

With Costas Varnalis’ play Attalos /I, directed by Nicos Charalambous, THOC took
part in the artistic events of August 1978 that were sponsored by the Tourism
Organisation of Greece. It was THOC's first appearance at the Lecabettus Theatre
in Athens, was met with critical acclaim and marked yet another inroad for the state
theatre.

Meanwhile the Second Stage was staging one production per year on average, with
a steady increase in the number of spectators coming to the CyBC's Little Theatre,
a good example being The island by Athol Fugard (1977, directed by Photos Pho-
tiades). THOC's tours abroad continued, and the play, starring Spyros Stavrinides
and Eftychios Poullaides was performed in April 1978 at Munich’s Municipal Thea-
tre.

Euripides’ The suppliant women, performed in 1978, was a landmark in the hi-
story of THOC. The play was directed by Nikos Charalambous. The following year,
it was performed at Athens Lecabettus Theatre, in Salonica and Heraclion, making
an excellent impression, although the reception by the Cypriot press was less en-
thusiastic.s

The success of The suppliant women, coupled with the acknowledgment of THOC
as one of most notable theatrical organisations in the Greek-speaking world, led
to the Organisation’s participation in 1980 in the Festival of Ancient Theatre at
Epidaurus, Greece. The Greek audience was to experience a Cypriot production
on the evils of war, only six years after the events of 1974. The play generated a
great deal of emotional reaction. Here the concept of the director linked the play to
Cyprus history and folklore.

Two years later, a team comprising director Nicos Charalambous, Costis Kolotas
(translation) Giorgos Ziakas (stage design and costumes) and Michalis Christo-
doulides (music) went on to present at Epidaurus another significant play: Euripi-
des’ The Trojan Women, a comprehensive work which came away with good im-
pressions. It was in this play that actress Despina Bembedeli, in the role of Hecuba,
made a name for herself as a rising star in tragedy.

°cf. Bambis Klaras, Vradini newspaper, 22 May 1978; Stathis Dromazos, Kathimerini newspaper, 17 May
1978; Eleni Varopoulou, Proini Eleftherotypia newspaper, 17 May 1978; Costas Georgousopoulos, To
Vima newspaper, 17 May 1978.

& cf. Tasos Lignadis, Epikera magazine, 7 September 1979; Costas Georgousopoulos, To Vima newspa-
per, 19 September 1979; Alkis Margaritis, Ta Nea newspaper, 24 August 1979. See also “Triumph in
Athens, criticism in Cyprus” (interview with Andreas Christofides, chairman of THOC's board of directors),
Phileleftheros newspaper, 20 September 1979.
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210 PETagu, 1o kahokaipl tou 1980, aveBnke otov AukaBnttd o OBEANOS Tou In the summer of 1980, THOC would

Ouiiap Zaignnp. H npepiépa tou €pyou otnvy KUNpo eixe 500€i 0ToV XwpOo Tou Kuptakduikos nepinatos/ perform William Shakespeare’s Othel-
. . . . . . Sunday promenade, 1976

ANUOTIKOU XXOAEIOU AEPUVEIQS - TO KOVIIVOTEPO ONUEID MPOS TNV KATEXOUEVN lo at the Lecabettus Theatre. The play

AUuoxwoto, 6nou diadpapatidetal o pUBos Tou £pyou. XNV Napdotacn, GE OKNVO-
Beoia EUn FaBpinhidn, Eexwpioe n epunveia Tou Nikou XapaAdunous oTov pOAO ToU
layou.

A&ilel va avaeépoupe Otl To didotnua 1976-1981 npdedpos tou A.Z. tou 60K
ntav o Avépgas Xpiotopidns, dAote Sieubuvins tou PIK kal apyotepa Ynoupyos
Maieias. O Kwotns Kohwtas napatnpei ot tote n gpixocopia tou Opyaviouou
S1aPOPONOIEITal: VW ApPXIKA KUPIapxoUoE N aviiAnyn Ot T0 B£aTp0 OPEINEl va
eival naideia kal va kabodnyei TNV MVEUUATIKN MOPEIQ TOU TOMOU, G€ SNAWUCEIS TOU
Xploto®idn 1o 1976 Sev undpxel mia N AEN raibeia evw Yiverar AOyos Yia «KaANs
noIGTNTAS YPuxaywyiay» Kar yia «EYKUPO YIa Ta XxpovIa Uas MpoBANUATIoUO».”

00€Aros/Othello, 1979

had premiered in Cyprus at Deryneia
Elementary School, chosen for its pro-
ximity to the occupied town of Fama-
gusta, where the plot takes place. Di-
rected by Evis Gavrielides, the play was
distinguished for the performance of
Nicos Charalambous in the role of lago.

It is worth noting that from 1976 to
1981 the chairman of the board of
directors was Andreas Christofides,
onetime Director General of the CyBC
and later Minister of Education. At the
time, Costis Kolotas made an insight-
ful remark, saying that the philosophy
of THOC was undergoing a change:
whereas initially the emphasis had
been on the notion that theatre should
be instructive and thus “pave the coun-
try's spiritual development”, in 1976
Andreas Christofides gave a speech in
which “education” was not mentioned
once; Christofides spoke instead of
“high-quality entertainment” and “re-
flections on current affairs.”

IkériSes/The suppliant women,
1978

A - H Mdva Koupdyto kat ta naisid tns/
Y “SwMother courage and her children, 1977
e

Towdébes/The Trojan women, 1982

" Costis Kolotas, “In searching for a direction,” in

7 Kwoths KoAWtas, «Xe avaZitnon Jias nopeiasy, oto Oearpikds Opyaviouds Kunpou..., 6.n., 0. 30-3 1. Cyprus Theatre Organisation...lbid,pp.30-3 1.




H bexaetia tou 1980

To kahokaipi tou 1980 aveBaivel o [1AoUTos Tou ApIoTOPAvN, o€ oknvoBeaia Nikou
XapaAdaumnous kai tnv endpevn xpovid napouciadetal otov AukaBnttd. AvapEéPoupE
enions tov Buoowvoknmo tou Aviov ToEXw®, HE okNvoBETN Tov Eun FaBpinhidn,
okNvoyPAPo Tov Ayyero Ayyean kai tnv T¢evn laitavonoUAou oTov pOAOo TNs AloU-
unoB. O Buoowvoknros aveRaivel 1o ¢BIvonwpo tou 1980 oto Anpotiké Batpo
AEUKWOIas Kal Tov eNOPEVO MAPTIO CUUUETEXEN OTIS EKONAWOEIS «Ekppaon '81»
otnv ABnva. XUupwva e tov B06wpo Kpntikd, N napdotacn «Aveta Pnopsi va
BewpnBei N KAAUTEPN SOUAEIA MOU EQPEPE UEXPI ONUEPA otV ABAva TO KUMPIAKO
OUYKPOTNUAa».©

To @BIvONwpo tou 1981 o BOK npoxwpei o€ pia Kalvotopia: aveBdlel n
Auototpdrn Tou ApIoTo@Avn, OTNV KUMPIGKN SIANEKTO, O UETAPPAON-8Ia0KEUN
ToU Moint Kwaota Mévin. Mia M kalvotouia tns napdotacns ival 6t 0 xopds
TWV YUVAIKWY anaptidetal 16oo anod yuvaikes 600 kar and avipes. Tnv napdotacn
oknvobBetel 0 BAadiunpos Kaukapiéns, pe oknvoypdgo tov Kwaota Kaukapidn,
HouaIké tov Mwpyo Kotowvn kal N Aévia Zopdkou OToV EMWVUPO poro. H
napaywyn nepiodeuce otn Bpetavia.

To kahokaipl Tou 1983 cuvepyaletal pe tov O0K o oknvoBENs MiXxAANs Kako-
yIGvvns Nou Napoucialel TNy HAEKToa Tou ZopokAN e v Elpnvn Mand. O Kako-
yIGvvns €0TNOE WIA KAQOIKN, WS MPOS TN OKNVOBETIKN ypauun, napdotaon o€
OUVEQYADIa PE ONPAVIIKOUS KAl QvayVWPIOUEVOUS EVIOS KAl €KTOS EANNVIKWV
OUVOPWYV KAAITEXVES: TOV MMWPYo Xeldwva otn Yetdepaon, Tov YAUMn Takn ota
oKNVIKA, TN Mapiva KapéMa ota kootoupia kal Tov Bayyéan MNManabavaciou otn
LOUGIKN.

Ano TIS Napaywyes ns dekaetias tou 1980 avapépoupe nions To Bauuevo naidi
ToU 2ap Zénapvt (1985), pia KoY Napdctaon evos KaBOAoU aRaviadopikou
€pyou, o€ oknvoBeaia tou Auepikavou ZAveopvt Pounivs: v napdotacn tou
€pyou tou Mixain Maciapdn To yardviv -evos ano Ta wpaldTeRa KUNPIakd £pya- v
i81a xpovid, yia tn oknvoBeaia Tou onoiou cuvepydotnkay o EUns MaBpinAidns kai
n Movika Baoiieiou: 1o Evudpeio tou Kwaota Moupaoehd (1987), o uia agidhoyn
napdotaon o€ oknvoBeoia tou Daidpou Xtacivou. AvaQEPOUHE €nions tnv
napaywyn tou €pyou tou Ouiliau Xaiennp H otpiyyAa riou yive apvaki (1988)
-NapoTl CUVAVINOE MOAES EMIPUAGEEIS- €neldn 0 oknvoBETns Nikos Xapardunous
alpvISiaoe kal MPOKAAEDE, UE Pia Napdotaon yUpw and tn oe€oualikotnta.® Tous
NPWIaywVvIoTIKOUS pOAOUS €ixav N Avvita Xaviopivaiou kal o Bapvapas Kupiadhs.

8 Mep. Taxuspdpos, 2 Anpiniou 1981,
% BN evéelktkd Kwotas Mewpyiou, €. Knpukas, 13 OgPpouapiou 1988 NI, €. Eunpods, 21
DeBpouapiou 1988 kal BUPENN, €. Xapauyn, 22 deBpouapiou 1988.

Bioouvéknnos/The cherry orchard, 1980
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MAoutos/Plutus, 1980

[he 1980s

In the summer of 1980 Aristophanes’ Plutus (directed by Nicos Charalambous)
was staged, and the following year the same play appeared at Lecabettus. Anton
Chekhov's The cherry orchard, directed by Evis Gavrielides, is also worth mentio-
ning with Angelos Angeli for stage design and Jenny Gaitanopoulou in the leading
role of Lubova. The same play was staged in the autumn of 1980 at the Nicosia
Municipal Theatre, and in March of the following year it featured in Athens “Expres-
sion 19817 theatrical event. According to Theodoros Kritikos, the play “may easily
be considered the best work brought by Cypriot theatre to Athens to date.™

The autumn of 1981 THOC introduced an innovation: it performed Aristophanes’
Lysistrata in the Cypriot dialect, translated/adapted by the poet Costas Montis.
Another new element in the play was that the women'’s chorus consisted of both
female and male actors. It was directed by Vladimiros Kafkarides, with Costas
Kafkarides as stage designer and Giorgos Kotsonis scoring the music. The role
of Lysistrata was played by Lenia Sorokou. The production later went on a tour of
Britain.

In the summer of 1983, THOC struck a partnership with internationally renowned
Cypriot born director Michalis Kakoyiannis, for Sophocles’ Electra with Irene Papas
in the main role. Kakoyiannis adopted a classic approach to the direction, working
with important and internationally distinguished writer Giorgos Cheimonas (tran-
slation), the sculptor Takis (stage design), Marina Karella (costume designer) and
composer Vangelis Papathanasiou (music).

A number of other productions of the ‘80s are well worth citing: Sam Shepard’s
The buried child (1985), an imposing performance of an avant-garde play, direc-
ted by the American Sanford Robbins; Michalis Pashardis’ The cordon, one of the
most beautiful Cypriot plays, co-directed by Evis Gavrielides and Monica Vassiliou;
Costas Mourselas’ The aquarium (1987), a memorable stage performance was
directed by Faidros Stasinos. Lastly, the production of Shakespeare’s The taming
of the shrew (1988) which, despite it being received with many reservations, is
worth mentioning because of director Nicos Charalambous’ provocative approach
to sexuality.® The play starred Annita Santorineou and Varnavas Kyriazis.

8 Takhidromos magazine, 2 April 1981.
? cf. Costas Georgiou, Kirikas newspaper, 13 February 1988; N.G., Embros newspaper, 21 February
1988; Thymeli, Haravghi newspaper, 22 February 1988.



Tnv i81a xpovid Eexwpicel pia napdotaon s AgUTEPNS ZKNVNS, 0TO BEatpo Xia-
VIEKAQID, UE AMOKAEIOTIKA YUVAIKES CUVIEAECTES: MPOKEITAI YIA TO KAANVUXTa UNtepa
s Mdapoia Noppav, og oknvoBeaia tns Aéonoivas MReuneSEAn, Je OKNVIKG Kal
kootoupla s KAGpas Zaxapdkn-Tewpyiou Kal e, katd YeVIKN ouoAoyia, Suvates
epunveies ano s T¢évn MaitavonoUAou Kal Aévia Z0pOkou.'® AvapEépPOoupE enions
v Eniokeywn tns ynpalds kupias tou Opivipix NtUppevuat to poivonwpo tou 1988:
JIa KaAOOTNPEVN Napdotacn, o€ oknvoBeaia Eun FaBpinAisn pe wpaies epunveies:
Sev Eexwploav Povo ol Npwrtol poAol (MaitavonoUAou Kal XaPAAGUNOUS) AAAG Kal
TO KWUIKOTPAYIKO CeUY0S TwV euvouxwy (Kwotas Bnxas kal Takns XpIoTOPAKNS).

Ytnv apxn tou 1989 tn SieUbuvon tou B0K avahauBavel o oknvoypd@os Avins
Maptdians, o onoios Ba Siatnpnoel autn T Bon pexpl 1o 1993, Ba avardBel Eava
10 1998 Kkal, Ye Siakonn S€ka unvwv, Ba napapeiver otn SietBuvon tou B0K uéxp!
Tov ®eBpoudpio tou 2007.

10 BA. ev8eIkTKG Kwoatas Mewpyiou, €. Enikaion, 27 OgPpouapiou 1988 kai N. I, €. Eunpds, 18
DeBpouapiou 1988.

To 6aupévo naisi/Buried Child, 1985

Evuépeio/ The Aquarium, 1987

Also standing out that same year was
a production by the Second Stage,
mounted at the Chanteclair Theatre, of
a play made up exclusively of female
contributors: Marcia Norman's Good-
night Mother, directed by Despina Bem-
bedeli, with Clara Zacharaki-Georgiou
for stage design, with powerful inter-
pretations by Jenny Gaitanopoulou and
Lenia Sorokou."®

Friedrich Ddrrenmatt's The visit was
performed in the autumn of 1988, a
well-produced play directed by Evis Ga-
vrielides with delightful performances,
not just from the leading cast (Gaitano-
poulou, Charalambous) but also from
the tragicomic pair of eunuchs (Costas
Vichas and Takis Christofakis).

Inearly 1989 a new manager was ap-
pointed, stage designer Andy Bargilly,
who would fill this position until 1993;
Bargilly would later take over again
in 1998 and, except for a 10-month
break, would remain Director until his
retirement in early 2007.

19 cf. Costas Georgiou, Epikeri newspaper, 27 Feb-
ruary 1988; N.G., Embros, 18 February 1988.

H owpiyyAa nou €yive apvdki/The taming of the shrew, 1988
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H oexacetia tou 1990

To 1990 aveaivel 10 €pyo tou lMwpyou Neoputou MavwAn...!. O yovoroyos Tou
NeopUtou, €va ano ta KAAUTEPA KEIEVA TNS KUMPIAKNS Spauatoupyias, epunveUTNKE
€€QIPETIKG ano TN Aéonolva MNeUneSEAN, 0Tov POAO TNS YUVAIKAS MOU EXACE TOV Y10
NS oto Npagikonnua tou 1974, To €pyo peronoinBnke and tov Baco Apyupidn kal
E TN op®N TNs 6nepas Swatiou Napoucidotnke enions otn lepuavia.

O1 Zpnkes Tou AploTo@dvn, MOU NAPOUCIACTNKAY OTnvV KUnpo Kal oto OecTIBAA
Eméaupou 10 kahokaipl tou 1991, anéonacav BeTIKG oxONa and v KPITKN. H
ouvepyaoia twv oknvoBetwv EUn FappinAidn kar Nedputou TaNIWIN €iXE WS AnoTé-
AEOUA I wpaia aplioTo@avikn NapacTtacn e Ta KOOTOUUIA Kal Ta OKNVIKA Tou Ay-
YEAOU AyYENN KaI UE ANOAQUOTIKOUS Tous Aviwvn Katoapn (DINOKAEWY) kal Kwaota
Anpntpiou (BEEAUKAEWV).

Eviunwaolakn oTuNoTIKG Ntav N EAEvn Tou Eupinién, cupnapaywyn tou 60K pe
10 Méyapo Mouaikns ABnvav 6nou 606NKe N MPwWIN NapdoTacn Tou €pYoU ToV
louvio tou 1993 (oKnVIKG Kal kootoupia Mwpyos Ziakas). O oknvoBEs Nikos
XapaAdunous eNEAEEE WPIKOUS NBonolous via tnv EAévn (T¢vn MaitavonoUAou) kal
Tov Mevenao (ZtéNos Kaukapidns). To i610 kahokaipl o ©0K Ba éxel pia 161aitepa
€UTUXN OTIYUN e TN Zauia tou Mevavspou. MNMpokeital yia pia aptia, YeRAtn ppeokasda
Kal ouVENN, WS MPOS TNV OAN GUANYN, Napdctacn. Kalvotopia ntav N uetdgpacn
TOU €pyou otnv kaBapeUouoa and tov MNavvn BapBépn kal N uetagopd tou pubou
otnv ABNva Twv apxwv Tou €IkootoU aiwva. H napdotaon, og oknvoBeaia Eun
FaBPINAISN, LE TN CUPUETOXN TOU MPWIOEPPAVI(OUEVOU TOTE ANKIVOOU lwavvidn,
aglIoAOYNBNKeE WS Wia and TS KAAUTEPES OTIYUES OTNV 10Topia Tou Becuou Tou
OeotBAN Emidaupou.'!

I81aiTEPa KAAES EVIUNWOEIS APNVEl N Mapaywyn Tou Xopevovias otn /Aouvaoa 1ou
Mnpdiav ®pieA, mou aveBaivel tov eBpoudpio tou 1994, Mpdkertal yia tTnv Npwin
oknvoBeaia tou Xpiotou Xionaxd otov O0K.

To @BIVONWPO ToU 510U XxpOvou-UoTEPA and SEKANEVIE Xpovia (1976 wsto 1991)
onopadikns Agitoupyias s AgUtepns ZknNvns (Mou aglonoinoe xwpous Onws 1o
©eatpaki Tou PIK kai 1o 6€atpo ZiaviekAaip), Becuobeteital n Néa Zxnvn tou O0K,
nou oteyddetal apxikd oto Anpotiko B€atpo Ayiou Aopetiou. O Napactacels s
NEas Xknvns eykaivialovial Ue IS ATOAAEVIES LayKVOAIES TOU Pounept XApAIVK, o€
oknvoBeoia BapvaBa Kupiadh, pia napdotacn pe MoAU wpaies epunveies anod 1o
yuvaikeio suvapiko tou ©0K (Xpiativa MNMauAisou, Mapia Mixa, T¢evn laitavonouou,
Mapiva Maiévn, A€onoiva Mnepnedenn, Agvia Zopokou).

""Onws Kai ol KETISES, aTo EVOETO «[evnvia xpovia Enidaupos: O TpIGvta KAAUTEPES NaPACTATEISY, £ntd
Hugpes, e@. Kabnuepivn ts Kuptakns, (€niy. Baaiins Ayyehikdnouhos), 19 louviou 2005.

.

MavdAn...!/Manoli...!, 1990

Zonkes/The wasps,
1991

EAévn/Eleni, 1993

i

Xopeuovras otn Aouvaca/
Dancing at Lughnasa, 1994

The 1990s

The year 1990 was marked by the production of Giorgos Neofytou's Manoli..!.
Neofytou's monologue, one of the best scripts in Cypriot dramaturgy, was fortu-
nate to have Despina Bembedeli on stage in the role of the woman who lost her
son in the 1974 coup. The music was scored by Vassos Argyrides and was later
performed as an operetta in Germany and Cyprus.

Aristophanes’ Wasps, performed in Cyprus and at the Epidaurus Festival in the
summer of 1991, drew favourable reviews. The joint direction of Evis Gavrielides
and Neofytos Taliotis resulted in a new approach to Aristophanes; Angelos Angeli
was in charge of stage and costume design, while Antonis Katsaris (as Philocleon)
and Costas Demetriou (as Bdelykleon) were delightful in their respective roles.

Euripides’ Eleni was a stylistically impressive co-production with Megaron Athens
Concert Hall, where it was first performed in June 1993 (stage and costume design
by Giorgos Ziakas). The play as directed by Nikos Charalambous had intentionally
made use of more mature actors in the roles of Eleni (Jenny Gaitanopoulou) and
Menelaos (Stelios Kafkarides). That same summer, THOC enjoyed a particularly
good moment with the production of Menander's Samia. It was a fresh and impec-
cable production in its approach, with the added innovation of being performed in
oratorical speech thanks to Yiannis Varveris' translation and also the transposition
of the myth to early 20th century Athens. Directed by Evis Gavrielides, the play
featured Alkinoos loannides in his first stage appearance, and was considered as
one of the best moments in the history of Epidaurus Festival."

The production of Brian Friel's Dancing at Lugnasa also made a strong impression
when staged in February 1994. The play marked Christos Shopahas’ directorial
debut with THOC.

The Autumn of that same year, following 15 years of on-and-off functioning of
the Second Stage (which made use of various premises, such as the CyBC’s Lit-
tle Theatre and the Chanteclair Theatre), saw the establishment of THOC's New
Stage, initially housed at the Ayios Dhometios Municipal Theatre. The New Stage
was launched with Robert Harling's Steel Magnolias, directed by Varnavas Kyri-
azis, a production with fine performances from THOC's actresses (Christina Pav-
lidou, Maria Micha, Jenny Gaitanopoulou, Marina Maleni, Despina Bembedeli, Lenia
Sorokou).

'"Likewise for The suppliant women, see insert “Fifty years of Epidavros: the top thirty plays,” Seven Days,
Kathimerini tis Kiriakis newspaper, (edited by Vasilis Angelikopoulos), 19 June 2005.

AtoaAévies ua
Stel lagnolias,

0 6pduos yia'tn SKKG/ B
The road to Mecca, 1 995

Nta/Da, 1996

Pounépto Toouko/
Roberto Zucco, 1996

P
Augpikdvikos BoUBaros/
American bu/falo,ﬂ95




HNEa Zknvn Ba Aeitoupynoel Méov o€ otabepn Baon. Qs oTéyn Ba xpnaoiyonoindel
Kal n aiBouca MeAiva MepkoUpn tou Anpou Agukwaias. And TS Napaoctdoels
s NEas Xknvns ava@époupe enions 1o €pyo tou ABoA dolykapt O §pouos yia
n Merka (1995), oe oknvobeaia Nedputou TaNwN, Pe oknvoypdgo tov Niko
KoupouUain. To €pyo eixe BETIKN UNOSOXN KAl EIGENPAEE €va EVOOUTIWEES OXONIO
and tov Anuntpn Mapwvitn nou €Tuxe va &€l tnv napdotaon. '2

AKONOUBWS SIAUOPPWVETAl €va VEO ISIOKINTO PIKPO BEATPO, OTOV XWPO TWV
€0yaotnpEiwyv tou ©OK oTn BIOTEXVIKA MEPIOXN ZTPOROANOU OTN AEUKWGIA, Mou
Ba ndpel 10 dvoua s NEas Zknvns. To kaIvoUpylio BEATP0, KATAANAO YIA MIKPNS
KANUOKas Napaywyes, 6a eykaviaotel pe To Na tou Xiou AEvapvt, o€ oknvoBeaia
Tou Xpiotou ZIonaxd Kal JE OKNVIKA Kal kooToUpia tou Mwpyou Xiot ots 20
AekepBpiou 1996, H Néa Tknvh €xel aveBAoel KUpiws oANyonpdownes napa-
YWYES, UE €pya and 1o VEOTEPO PEMEPTOPIO KATA Kavova.

Tov ®eBpoudplio Tou 1995 tn SlelBuvon Tou BOK avérape o Xpiotos Zionaxds,
Béon otnv onoia Napéueive YEXpI 10 1998, ‘Exel okNVOBETNOEI CUVONKG evvEQ
napaywyes tou ©0K. I8iaitepn pveia a&icer otn oknvoBeaia Tou vEou SIEUBUVTN TOU
£pyou Pounépto Toouko Tou Mnepvap Mapi KoAtés (1996), uia suvath napdotacn
€VOS OKANPOU €pyou, Je OKNvoypdpo Tov Tidvvn Toupadd kai tov AXIMEQ
TPAUUCTIKOMOUAO GTOV €MWVUPO PONO. AVAPEPOULE €MIONS TN OKNVOBEGIA TOU
Kwvotavtivou ApBavitakn tou Auepidvikou BouBaiou tou NTEIBIVT MAUET, nou
avéRnKe Tov AekEBPIo Tou 1995, pe tTn Suvat TpIada twv XnUpou taupivion,
Avépéa Tooupn kal Aviwvn Katoapn.

To kahokaipl Tou 1996 cuvepyddetal ue tov O0K o oknvoBENSs Kwaotas Toidvos
Y1 1S Beopiopoptdlouces tou Apiotopdavn. Tov pdAo Tou Mvnaidoxou avarauBAvel
0 YVWOTOS KUNPIos KWUIKOS ~wtnpns Mouotdkas kal tov poAo tou Eupinién o
YNUPOS ZTaupIvidns.

Tov OktwRpIo Tou 1997 napoucidalovial otn NEa XKnvh oI EUTUXIOUEVES LIEDES:
NEOKEITAl VIa TO MPWIO £€pY0 TOU XAUOUEN Mnéketr nou avéBace o O0K, pia
napdotacn nou napouciale evdlapépoy TG00 YA TNV OMTIKA TOU OKNVOBETN Kal
OKNVOYPAPOU, ToU Tepuavou ®pavk XEviyk, 600 Kal yia TNV wpIun epunveia s
TCévns TaitavonoUhou. H enduevn Napaywyn Kataypdpnke nions ws Pia eUTUXNS
OTIVUN: MPOKEITAI YIA TS TPELS WNAES yuvaikes Tou Eviouapvt ANINU. O oKNVOBETNS
Daispos tacivos €0TNoe Pia AT KAl UECTA NAPACTACN LE TOEIS ONUAVTIKES YUVAIKES
nBornolous Tou ©0K and Tpels SIAPOPETIKES YeVIES, TIS T¢Evn [aitavornoUiou, Avvita
Yavtopivaiou, Xtéha Oupoyevn.'> 1oV 1510 xwpo 6a avéBouv Tov AeKEUBPIO TOU
1999 o1 MiKp€s toaywéies Tou Pwaoou noint ANeEAVTP MoUoKIv, o okNvoBeaia
tou enfons Poou Barépu Axatw. Mpdkeital yia pia aglonpdoektn, cUPQWVa e
TS KPITIKES, Napdotaon. '

Y10 PETAEU, 10 1998, tn S1eUBuvon tou 0K éxel avardBel Eavd o Avins Maptdians.
And 1Is napactdoels s Kevipikns Zknvns avapépoupe T [Epua tou Oedepiko
Mkapbia Aopka, o oknvoBeaia Nedputou TANIWTIN KAl GKNVOYPAPO TOV AYYENO
Ayyenn, e Mpua v Avvita Xavropivaiou kar Xoudv tov BapvaBa Kupiagh. Tov
€MOUEVO XPOVO XPNOILONOINGNKAV YIa MPwWIN Gopd otny KUMPO Ol TEXVIKES TOU
Maupou Bedtpou, otny Napaywyntou 1999 To payxd Lapyapltdpt, o€ SIA0KEUN Kal
oknvoBeaia twv Moupl Ztounel kal Kupidkou ApyupomnouAou. Tnv TexviKh Sidage
0 Avins MaptdiAns kal N NApaywyn €ixe I YEYAAUTEPN PEXPI TOTE MPOTEAEUON aAMd
ONa Ta €pya NS MalSIKkNS ZKNVNS.

12 Keiuevo nou avadnuooielgtal anod tnv adnvaikn epnpepida To Bpa oto nep. SeAides . 175, 31 Maptiou 1995.

13 "Eypage o Mwpyos Mewpyns otnv £p. O @AEAEUBEPOS, otis 23 degBpouapiou 1998: «O BOK otis oTiyués s nanids Tou Aduyns. H oknvoBeaia tou Oaidpou
JTaoivou, CUVENAS OTO NEPIEXOUEVO TOU €QYOU, LE HIa TAON €UYEVIKOU OTUNIOPIOUATOS, 6rou SIEKPIVES TNV Meipa and TNV NAAId BNTEia Tou OkNVOBETN 0To ayyAIKO
B€arpo. H Avvita Zavtopivaiou kai n ZtéAa Gupoyévn eEQIPETIKES, O POAOUS Lwns. H EYAAN Kupia Tou kumnpiakoU Bedtpou, n T¢évn MaitavonoUAou Bpébnke 0" éva
and Tous wPaldTEPOUS POAOUS TNS KAPIERAS TNSY.

4B\, eVSEIKTIKA TA KPITIKA oxONIa s Mapivas Exida, €. O QAeAeUBepos, 12 GeBpouapiou 1999 kai tou Avin Kavdkn, . Xapauyn, 18 lavouapiou 2000.

The New Stage would go on to operate on a permanent basis. It was sometimes
housed at the Melina Mercouri Hall of the Nicosia Municipality. A production worth
citing is Athol Fugart's The road to Mecca (1995), directed by Neofytos Taliotis
(stage design by Nicos Kouroushis). The play was warmly received, and garnered
an enthusiastic review from Demetris Maronitis who attended the performance.'2

New privately-owned premises were subsequently built located at THOC's labs in
the industrial area of Strovolos, Nicosia and came to be known as the New Stage.
The new theatre, suited to small-scale productions, was inaugurated with Hugh
Leonard’s Da, (directed by Christos Shopahas, Giorgos Khiotis stage and costume
design) on 20 December 1996. The New Stage has since staged mostly limited-
cast plays drawn from the modern repertoire.

In February 1995, Christos Shopahas took over as THOC's Director, a position he
held up until 1998. Shopahas directed nine productions for the state theatre. Spe-
cial mention goes to his work on Bernard Marie-Koltez's Roberto Zucco (1996), a
powerful rendition of a harsh play, with Yiannis Toumazis as stage designer, fea-
turing Achilleas Grammatikopoulos in in the eponymous role. In December 1995,
Constandinos Arvanitakis directed David Mamet's American buffalo, with Spyros
Stavrinides in the leading role, Andreas Tsouris and Antonis Katsaris.

In the summer of 1996 director Costas Tsianos collaborated with THOC, directing
Aristophanes’ Thesmophoriazusae (stage design Nikos Kouroushis). Cypriot co-
median Soteris Moustakas starred as Mnesilochus, with Spyros Stavrinides in the
role of Euripides.

More success followed for the New Stage. In October 1997, Happy days, was the
first production by THOC of a Samuel Beckett work; it proved an intriguing perfor-
mance with regard to the concept developed by Frank Henning, a German director
and stage designer who lived on the island for several years, but it also provided
the opportunity for a mature performance from Jenny Gaitanopoulou.

The next production, of Edward Albee’s Three tall women, was also notable; direc-
tor Faidros Stasinos delivered a frugal but tight rendition, featuring three major
actresses from three different generations: Jenny Gaitanopoulou, Annita Santori-
neou and Stela Fyrogeni.” Then in December 1999 there came the Small tragedies
of Russian poet Alexandr Puskhin, directed by -the also Russian- Valery Akhatov.
Critics deemed it a remarkable performance.'

In the meantime, Andy Bargilly was again appointed Director in 1998. Amongst
the productions of the Main Stage citation is made to Frederico Garcia Lorca’s Yer-
ma directed by Neofytos Taliotis and designed by Angelos Angeli, with Annita San-
torineou as Yerma and Varnavas Kyriazis as Huan. Black Light Theatre techniques
were first used in the 1999 production The magic pearl, adapted and directed by
Yuri Stupel and Kyriacos Argyropoulos. The Black Light Theatre technigue was
taught by director Andy Bargilly, and the production drew the largest crowd of all
the plays mounted by the Children’s Stage.

12 Text reprinted by To Vima newspaper in the magazine Selides, issue 175, 31 March 1995.

13 Giorgos Georgis commented thus in Phileleftheros, 23 February 1998: “THOC has rekindled some of
its former glory. Faidros Stasinos’ direction is true to the text and to the subject-matter, with a shade of
refined stylisation; one can discern that this is a seasoned director thanks to his stint in English theatre.
Annita Santorineou and Stella Fyrogeni delivered stellar performances, in the roles of their lives. Jenny
Gaitanopoulou, the grand lady of Cypriot theatre, played one of the most beautiful roles of her career.”
'4cf. the critique by Marina Schiza, Phileleftheros newspaper, 12 February 1999; Andis Kanakis, Haravghi
newspaper, 18 January 2000.

To payiké papyapitdpy/
The magic pearl, 1999

Eutuxiopéves pépes/Happy days, 1997




O 60K ortov 2o alcova

To 2000 o 60K npoxwpei o€ PIa akouN KavoTouia: MIAOEEVET yIa NpWIN opa
Uia napaywyn otnv onoia 8ev KUPIapXel 10 BEATPO AMG N IOUCIKN Kal O X0POS.
Mpdkeital yia v napaywyn Avoién/Lumens tristis Tou JouaikoU Xpnotou IMATta,
UE TN OUUKETOXN NBOMOIWY, AUPIKWV TPAYOUSICTWV KAl XOPEUTWY. Tov €NOUEVO
XPOVO 0 (5105 KAANITEXVNS NAPOUOCIAZE! Ui k60N TNS AvIlyovns, O€ UIa NAPAYwWYN
UE nBoMoloUs Kal XOPEUTES KAl TN CUULETOXN Tou BapUtovou XnUpou Yakkd
(5papatoupyikn npodtacn Avins Maptdiins). Mpdkertarl yia cuunapaywyn tou 60K
UE T0 Anuotikd ©€atpo tns yepuavikns noans Gorlitz. To 2003 aveBaivel pia
napdotacn xopoBedtpou, N dnyioupyia s Aias Xapdkn Andotaon aogaleias, o€
X0poypayia s iias.

To kahokaipl Tou 2000 o B0K etolpddel Pia YeydAn, AQUMEPh Napaywyn nou
anoteAel avadpoun otnv Napddoon TS KUMPIAKNS eniBewpnons. H napdotaon
Xelpokpotnuara aveBaivel tov XemeéuBplo o€ oknvobeoia BapvdBa Kupialdn,
Ue @aviaopayopikd oknvika (Avipos Ponains, Mdvvns Mixanh), noAudpiBua
kootoupia (ZTépavos ABNaivitns) kar Pe T ouunpagn oM@y and tous nanious
NPWIAYWVIOTES TOU KumplakoU Bedtpou, Mou €ixav SIanpEéPel OToV XWPO NS
€MNIBEWPNONS. ZUUUETEIXAV SEKATECTEPIS NBOMOIOT KAl SWEEKA XOPEUTES.

Mia napaywyn nou agicel va tuxel 161aitepns pveias eival O yAdpos tou Aviov
Toexwe (2001), oe oknvoBeaia Tou POoou Barépu AxAtwo®, Pe Apkaviiva v
Avvita Xavtopivaiou. To €pyo aveBaivel yia seltepn Gpopd otnv 1otopia Tou B0K,
agoU N NPWIN Napaywyn Tou MAdpou eixe yivel 10 1972, oe oknvoBeaia Nikou
Xat¢iokou. H oknvoBeTIkh ekdoxn Tou AxAtw® agionolel tn B€on tou iSlou Tou
Toéxw® OT Ta £€pya ToU ival kKwPwbies. Ta oknvIKA Ntav tou Avin Maptdiin kal ta
KOOTOUWIA TOU ZTAUPOU AvIwvOnouAoU. AI0ONUEIWTOS NTav eNions 0 KOPUSAAOS
ToU Zav Avouly, 6Nws ToV OKNVOBETNOE 0 XWTNPNS Xatldkns 1o 2001, pe in Aéa
Mahiévn GTov PONO TNS lwavvas.

Tov (810 xpdvo €va kavoupylo Avolyua yivetal otov ©0K pe v €vapen tns
Aeltoupyias evos VEOU XWPOU NMou Napaxwpeital and tov Ao Aeukwaoias, Tou
©edtpou Ayopds Ayiou Avspea kal NAPEMNAa Pe NV iGpuon s Meipauatikng
Yknvns. O Avins Maptgiins avahapBAvel Tov pONO TOU OKNVOBETN yia TNy Napaywyn
TOU €pyou Tou Pounépto Atduvie Aeonotvis Mapyapita kai n Avvita Xaviopivaiou
epunvelel v 1616tunn 6aokAAa. H MeIpauaTikn KNV PETPG OPKETES EUTUXELS
OTIVUES, €K TwV onoiwv Eexwpidouue TS Tpwddes tou Eupmién (2003), oe
oknvoBeoia Twpyou Moudiun, Pia okNVIKN €kGOXN TNS TPaywsias yia KAEIOTO
xwpPo. O VEOS OKNVOYPAPOos XApns Kaukapidns eviunwoiaoe e tn OKNVOYPAPIKN
TOU MPOTacn yia TNV Napdotaon Kai apyotepa BpaBeltnke pe Tiuntikd Aimwua
otV €KBeoN OKNVOYPAPIas Kal BeATPIKNS APXITEKTOVIKNS KouatplevwaAe s
Mpdyas (PQ) tou 2003.

Y10 PETALY, 10 Kahokaipl Tou 2001 aveBaivel n tpaywdia tou AloxUNou Entd eni
©nBas. H napdotaon, oe oknvobeaia BapvaBa Kupiadh, pe tov MNdvvn Bolpo otov
POAO TOU ETEOKAN KaI T PVNUEIOSN OKNVIKA Tou Avin MaptdiAn, Ayyige €va peydho
KOIVO KAl EKave PEKOP apIBUOU Beatv, Pe NEPIOCOTEPOUS ANd xIAous Beates avd
napdotacn. Ot Entd eni ©nBas Napousidotnkay otnv Kiva tov eNdpeVo Xpovo.

THOC inthe 21st century

In the year 2000 THOC went for something new, hosting for the very first time a
production where not theatre -but rather music and dance- were prevalent: musician
Christos Pittas’ Spring/Lumens tristis, with the participation of actors, lyricists, vo-
calists and dancers. The following year, Pittas delivered a rendition of Antigone, in a
production featuring actors and dancers and the baritone Spyros Sakkas (with Andy
Bargilly in charge of dramaturgy). It was a co-production of THOC with the Gorlitz Mu-
nicipal Theatre of Germany. In 2003 one notes Safety distance, a dance theatre per-
formance, created and choreographed by Lia Charaki, making use of video design.

Inthe summer of 2000, THOC produced a grand revue of Cypriot theatre. Applause,
directed by Varnavas Kyriazis, was staged in September, a brilliant production with
spectacular stage design (Andros Ropalis, Yiannis Michael) and costumes (Stefanos
Athienitis), featuring many of the old stars of Cypriot theatre who had excelled in
their field. A total of 14 actors and 12 dancers took part in this revue.

Yet another production worthy of praise is Anton Chekhov’s The seagull (2001).
With director Valery Akhatov, in what was the second version of the play in THOC's
history, the first being back in 1972 (directed by Nikos Hadjiskos). Akhatov's con-
cept was predicated on Chekhov's belief that his works were in essence comedies.
Andy Bargilly did the stage design and Stavros Antonopoulos the costumes. Also of
note is Jean Anouilh’'s The lark, directed by Soteris Hadzakis in 2001, starring Lea
Maleni in the role of Joan.

New inroads were made in 2001 with the opening of THOC's new premises, the
Ayios Andreas Marketplace Theatre, kindly offered by the Nicosia Municipality and
with the launching of the Experimental Stage. Andy Bargilly was director in the pro-
duction of Roberto Athayde's Miss Margarita’s Way, with Annita Santorineou in the
role of the quirky teacher.

The Experimental Stage had several high points, such as Euripides’ The Trojan wo-
men (2003), directed by Giorgos Mouaimis, in an adaptation for closed space, where
among others a young stage designer by the name of Harris Kafkarides made an
impression. For his work, Kafkarides was awarded an Honorary Diploma for stage
design and theatre architecture at the Prague Quadrennial in 2003.

In the meantime, the summer of 2001 saw the production of Aeschylus’ tragedy
Seven against Thebes. Directed by Varnavas Kyriazis, and with Yiannis Vouros in
the role of Eteocles and a memorable set design by Andy Bargilly. The play touched
a wide audience and was a box-office record breaker, bringing in more than 1,000
spectators per show. The play was performed in China the following year.



Y€ oknvoBeaia Kupiadh ntav kal n napaywyn raidid evos Karwiepou Beoy Tou
Mapk Mévto®, 1o epBIvénwpo tou 2001, otn Néa Zknvn. H napdotaon onyeiwaoe
TETOIO ENITUXIA MOU Ol TEAeUTaies U0 Napactdoels 566nkav oTo AnPoTikO ©£atpo
AEUKWOIas, To oMoio Ntav katdaueoto. Texwploe yia v epunveia s n Aéa Marévn
oTOV PONO TNS KWPNS XApa.

O Xaivts OUBe Xdou eniotpépel 1o 2003 otov O0K, Uotepa and apketd xpodvia, yia
va OKNVOBETNOEI TO £pY0 Tou BOAPYKayK Mnopxept EEw ano tv rndpra, anoonw-
VIas pia wpaia eppnveia and tov NeokAn NeOKAEOUS OTov pONO TOU Mnékuav.
«Mdabnua Bedtpouy, XapaktnpiZel v Napdotacn n kpItikds Nova MoAéokn.'s

Ytnv apxn tou 2002 avéRnke o AAaBpooToloieltns Tou Maviou Alacidn, éva
nointikd pdua pe otoixela nBoypagias, o€ Pia aQaIPETIKA KAl ATUOCPAIPIKN

Avoién kat lumen tristis/
Spring and lumen tristis, 2000

Avtyévn/Antigone,

Mark Mendof's Children of a lesser god, also directed by Kyriazis, was
presented in the autumn of 2001. The play was a huge success and
a box-office hit for the New Stage.” The last two performances were
given to a full house at the Municipal Theatre of Nicosia. Lea Maleni was
outstanding in her portrayal of the deaf Sara.

Heinz-Uwe Haus returns after several years to THOC in 2003 to direct
Wolfgang Borchert's play Outside the Door in November. Neocles Neo-
cleous received special acclaim in the role of Bekman. “A fine perfor-
mance, a lesson in theatre,” was how critic Nona Moleski'e described it.

In early 2002, Pavlos Liasides’ Moonstruck, a poetic drama with ele-
ments of Cyprus Popular Tradition comedy, was directed by Andreas
Tsouris as @ more abstract version; the production also toured in

Entd eni ©nPas/Seven against Thebes, 200 1
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Maid1d evés karwrepou Bsol/
Children of a lesser God, 2001

napdotaon, o€ oknvoBeaia Avopéa Tooupn. H napaywyn nepiddeuce enions ﬂ ) - : S
otV ABhva. To PBIVONwPEo Tou i5lou xpdvou o OOK ToAud va aveBdoel Tov n1ooTaon aopaAsias/ Athens. In the autumn of the same year THOC made a daring move in " -
douot tou Mdxav BOAYKayK gov TKafte, otn PEtdppacn tou Nikou KaZaviZakn, Safety distance, 2003 producing Johann Wolfgang von Goethe’s Faust, employing the trans- e ..
0E NP NaveNAvia napouciaon. O MEpUaves OKNVOBEMS Mixaeh Adivept lation by Nikos Kazandzakis; it was the first production of Faust in all T
w

XPNGILOMOINCE ANOCNACHATA KAl and T0 SEUTEPO LEPOS TOU PdouoT (LETdpEaon the Greek-speaking world. German director Mikael Lainert even made
MEpos Mapkapns). To pOA0 Tou ®GoucT enwiotnke 0 NeokAns NEOKAEOUS, TOU
Meiotopen o BapvaBas Kupiadhs kal tns Mapyapitas n Xpiotiva Mauiidou. Ta
OKNVIKG ntav tou Avin MaptdAn Kal 1@ KootoUuia Tou XTta’pou AVIwvONoUAOU.
To {610 PBIVONWPEO 0 EUNS MaBpINAIGNS HETAPEACE!, SIa0KEUAZE! Kal GKNVOBETES TO
[aitavaxi Tou £pwia 1ou ApBoup ZVITOAEP ANOCMWVIAS WPAIES EpUNVEIES and Tous
nBonoloUs Tou, TN XTEAa DUPOYEVN Kal TOV AXIMEA MPapPatikONoUO.

AU0 ouunapaywyes AapBavouy xwpa 1o 2003: n Npwtn, Je Ty MoAtiotikn OAu-
yniasda 200 1-2004 (Mpdypauua «Movéroyol 2003»), 6rou o X1aupos Toakipns
oknvoBetel TNV Avvita Xaviopivaiou oto SIkd Tou keipevo V.S.W.: Mia Bioypagpia,
yia T {wh Kal I guoloyvwiia tns Biptdivia Touag. H Seltepn cuunapaywyn, To
Béaua Evas yepos e tepdotia prepd, eival diebvns: 1o «Three islands project,
ONws ovVOUAoTNKe, Eekivnoe 10 2003 and th MAATA, CUVEXIOTNKE TOV €NOUEVO
Xpdvo otV KUMpo kal OANoKANPWONKE To0 2005 otnv KopvoudAn tns Bpetavias.
Tn ogppayida tous denoav enions ol 5U0 BepIves Napaywyes tou 2003: Tov louvio
86ONKE N NPEUIENA TWV AAUNEPWV EMTpenoviwy Tou Mevavopou, o oknvobeaia
EUn FaBpInAidn, ye oknvIka kal kootoUpia tou Mavvn Metoik@. Etol, o FaBpiniidns
oknvoBEtnoe otov 0K Kal ta pia owdldueva €pya tou Mevavopou, €xovias nén
avardBer kai tov AuokoAo 1o 1985. Tov ZentéuBpio avéRnke n Mndeia tou Mnoot,
o€ oknvoBeaia Mwpyou Mouaiun, e oknvoypd@o Tov XTépavo ABnaivitn.

To 2004 aveBaivel 0 2xovoBdins Tou Zav Zevé, og oknvoBeaia Kupiakns Maiaua,
e Tous NeokAn NeokAEous Kal AXINEQ TpaupatikdnouAo. To karokaipl tou 2005
0 ©0K anopacilel va Tiuhoel TV Kunpiakn nBoypagia napoucidlovias €va ano ta
npwta €pya autoU Tou €idous, v Aydnn ts Mapikkous Tou Kupidkou AkaBiwn.
H 8pooeph napdotaon (oknvoBeaia EutUxios MOUNGIoNS) ONUEIVE! entuxia
Kal T0 ENOUEVO KaNoKaipl 0 Opyaviouds, TIHwWVTAs tov KUnpio ouyypagéa Mixaan
MITOIANISN, aveBAdel TNV KwUIKN nBoypagia OoroAAdTe gorovIUvauey. Avageé-
pOUWE enfons tov Jovoroyo Mnéeia tns Teppavidas Kpiota Boag, ye tnv lwavva
YiapkaAn. H napdotaon avéBnke to 2005 and v Meipauatikn Zknvn, o€
oudnapaywyn pe tov Opyaviopd Mdatpa MoAtiotikn Mpwtelouoa s Eupwnns,
o€ oknvobeaia Ytépavou Kotaikou. H Mndeia nepiddeuce enions oto KAipo kal
otn Aauacko. Znv apxn tou 2006 aveBaivel éva €pyo tou Maptv MakNtova,

Agaonowvis Mapyapita/
Miss Margarita’s Way, 2001
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use of excerpts from the second part of Faust (translated by Petros
Markaris). Faust was played by Neoclis Neocleous, Mephistopheles by
Varnavas Kyriazis, and Margarita by Christina Pavlidou. Andy Bargilly
was in charge of stage design and Stavros Antonopoulos was the cos-
tume designer. That same autumn Evis Gavrielides translated, adapted
and directed Arthur Schnitzler’s La Ronde, with excellent performances
by his two actors, Stela Fyrogeni and Achilleas Grammatikopoulos.

The year 2003 witnessed two co-productions: in the first, part of the
2001-2004 Cultural Olympiad (“Monologues 2003" program), Stav-
ros Tsakiris directed Annita Santorineou in his own screenplay, VSW:
a biography, on the life and character of Virginia Wolf. The second co-
production, A very old man with enormous wings, was an international
project, which came to be known as the «Three islands project». It was
first shown in Malta in 2003, then in Cyprus the following year, and
wrapped up in Cornwall, Britain, in 2005.

One should also mention THOC's two summer productions of 2003:
in June there was the premiere of Menander's Epitrepontes, directed
by Evis Gavrielides, with Giorgos Metshikov in charge of costumes
and stage design. With this production Evis Gavrielides had directed
for THOC the 3 surviving plays of Menander, having already directed
in 1985 the play Dyskolos. In September 2003 Bost's Medea, was
staged directed by Giorgos Mouaimis, with Stefanos Athienitis for
stage design.

In 2004 Jean Genet's The tight rope walker was produced, directed
by Kiriaki Malama, with Neoclis Neocleous and Achilleas Grammatiko-
poulos in the leading roles. In the summer of 2005, THOC paid tribute
to Cypriot popular comedy by presenting one of the very first plays of
the genre, The love of Marikkou by Kyriacos Akathiotis. The refreshing
performance (directed by Eftychios Poullaides) was a grand success,
and the following summer THOC produced another cypriot popular
comedy, Michalis Pitsillides’ Finally we are rich. Also worthy of citation
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‘E€w ané tnv népta/The man outside, 2003
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wo Maitavdkt qu Epdra/

La Ronde, 2002

O urnoAoxayds tou VIouop, O€ pIa KAAOOTNUEVN NAPAcTacn Mou okNVoBETNGE O -

Xpiotos Xionaxds. Towdses/
The Trojan wi en 2@3
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. ] 15 The last two shows were performed at the Nicosia Municipal Theatre, which was packed to capacity.
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is Christa Wolf's Medea, presented in 2005 by the Experimental Stage
as a co-production with the Greek town of Patra, then European Cul- V.5.W.: Mia Bioypapia/

tural Capital, directed by Stefanos Kotsikos. A monologue with loanna V.S.W.: A biography, 2003
Shafkali, Medea went on to tour in Cairo and Damascus.




H oeldv 2006-2007 apxilel pe €va aQIEPWUA OTO VEOEANVIKO B£atpo e Ta
€pya Twv ldkwBou Kaunavéln H auAn twv Bauudtwyv (oknvoBeoia Avopéas
Avtwviadns), MNwpyou Zkouptn Ot nBorotol (oknvobeaia Avopeas Mavigns) kal
Mdpiou Movtika O 5oAo@ovos tou Adiou kat ta kopdkia (oknvoBeaia Aéas Marévn).
H teAeutaia napaywyn, otnv Meipauatikn knvn, NTav Yia napdotacn Ue 1I81aitepo
evBIaPEPOV OUVONIKA (OKNVIKA Kal kooToupla Meiita Kouta, ouvBeon nxwv Mwp-
yos Po600B€vous) kal e tn xpnon NoAUPESwY (NIKOAETa KaAaBa).

Ytnv apxn tou 2007 o Bapvapas Kupiadns epunvelel Ue enituxia tov MNonpiotolv
010 HuegpoAdyio evos tperou tou NIKOAAI TkOykoA, o€ oknvoBecia Mapias
Mavvapidou-Kapoepd. Tov OeBpoudpio o0 NBoMoIOs Kal OKNVOBETNS avaAauBavel
™ Sleubuvon tou B0K, B€on v onoia Ba diatnpnoel €ws tov OgRpoudplio Tou
2012. Méxpl onuepa €xel oknvobetnoel otov O0K €vieka NApacTACEIS Kal EXEl
OUUETAOXEl WS NBOMOIOS OE MOAES SEKASES NAPACTATEIS.

Ytnv lMelpayatikn knvn Napouciadetal oto t€A0s tou 2007 pia evélapépouca
napdotacn envonuévou Bedtpou 10 On/Off (Life cuts), oe oknvoBecia Aéas
MaAévn. Ztov iSlo xwpo Ba napouaciactei, yia v MNaykoouia Mépa Bedtpou 10
2009, n napaywyn /vkoykvito nou dnuioUpynoav n nBomolds Xtéha Oupoyevn
Kal 0 HOUGIKOS-NEPPOPUEP MwpYos XpIoToSouhidns. To 2008 o Takns Tauapyids
oknvoBetel otn Néa Xknvn tov Kauro rdyo ths Mnpaiovi A€1BpI, 6nou Eexwpilel n
epunveia Tou Avépéa Tooupn ws Pai.

YTov pOAo NS Kupias ANBIVYK, 0Tous BpioAakes tou Eppikou ey, Ba kavel Eava
v eg@avion ns otov O0K Uotepa anod apketd xpovia, n Aéonoiva MAeuneSEAn, e
oknvoBETN Tov Mavvn lopdavidn kal oknNvoypd@o ToV XTaupo AVIwVONOUAO.

Me tis Nepéles tou Apiotopdavn o€ oknvoBeaia tou BapvaBa Kupiadh o 60K epgpa-
viotnke oto ®ectBAN Emdaupou 10 2009 evw n napdotacn xopobedtpou Alyo
axoua (oUVBEoN KEILEVOU Kal oknvoBeoia ©avaons Mewpyiou kal ®wins NikoAdou,
X0POoYPAYPIa Tou S€UTEPOU) NAPOUCIACTNKE 010 DeaTRAA ABnvv Tou 201 1.
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LMl The love of Marikkou, 2005

Mnéeia/Medea, 2005

In early 2006 Martin McDonagh's staging of The Lieutenant of Inishmore was an
all-round solid play directed by Christos Shopahas.

The 2006-2007 season began with a tribute to contemporary Greek theatre
(lacovos Kambanellis' The courtyard of miracles, directed by Andreas Antoniades;
Giorgos Skourtis" Actors, directed by Andreas Pandzis; and Marios Pondikas' Laius’
murderer and the crows). The latter production, directed by Lea Maleni, was staged
by the Experimental Stage. As a production it created a great deal of interest (Melita
Couta for stage and costume design, Giorgos Rodosthenous for musical score) and
featured the use of multimedia (Nicoleta Kalatha).

In early 2007 Varnavas Kyriazis played the part of Poprishchin in Nikolai Gogol's
Diary of a Madman, directed by Maria Mannaridou-Karsera; in February of that year
the actor-director was appointed Director of THOC, a position he held up until Feb-
ruary 2012. To date, he has directed for THOC 11 plays and has participated as an
actor in numerous productions.

Meanwhile in late 2007 the Experimental Stage staged an intriguing play of the de-
vised theatre genre. The play titled On/Off (Life cuts), was directed by Lea Maleni. In
2009, and on the occasion of World Theatre Day, the Experimental Stage delivered
Incognito, created by the actress Stella Fyrogeni and musician-performer Giorgos
Christodoulides.

Despina Bembedeli made a comeback with THOC in her role as Mrs. Alving in a
rendition of Henrik Ibsen’s Ghosts, directed by Yiannis lordanides with Stavros An-
tonopoulos in charge of stage design (2008). Later on, in a New Stage production,
Takis Tzamaryias directed Bryony Lavery's Frozen, where Andreas Tsouris stood
out in the role of Ralph.

In 2009 Aristophanes’ Clouds, directed by Varnavas Kyriazis, was performed at
the Epidaurus Festival and in 2011 the dance-theatre play Ligo akoma (A little
more) took part in the Athens Festival. The latter was directed by Thanassis Geor-
giou and Fotis Nicolaou, who also was in charge of choreography.

In recent years, stand-out plays include: David Eldridge’s Festen (2009), which was
based on the film by Thomas Vinterberg and directed for THOC by Neofytos Taliotis;
The sexual neuroses of our parents (2010), directed by Yiannis Paraskevopoulos;
and two performances of works by Martin McDonagh in 2011 (The beauty queen
of Leenane, directed by Magdalena Zera and The cripple of Inishmaan). The cripple
was directed by Lukasz Wisniewski, with a striking stage design work by Szymon
Gaszczynski. It was a co-production between THOC and Poland’'s Nowy Theatre.



And TS NAPAcTACEIS TwWV TEAEUTAIWY Xpovwy Eexwploav enions, 1o 2009, 10
Festen tou NteiBivt EAvipit Baciouévo otnv taivia tou Topas Biviepunepyk, o€
oknvoBeaia Nedputou Tanwn, Ot OEEOUANIKES VEUPWOELS TwWV YOVIWV Las 10
2010, o€ oknvobeaia MNavvn MNapackeudnoulou Kal SUo NAPAcTACEIS TWV £PYWV
ToU Mdptiv MakNtéva to 201 1: H Baciliooa tns ouop@ids o€ oknvoBeaia s
MaySarévas Znpa kal O oakdins Tou vnolou. To TEAEUTaIo OKNVOBETNoE 0 AoUKas
BIOVIEQOKI, UE EVIUNWOIAKO OKNVIKO ToU ZIPOV Mkadivokl, GTo MAQicIo cuvepyaacias
TouU O0K e 10 B€atpo Nowy tns MNoAwvias.

And 1o 2009 Snuloupyeital évas vEos Beouds, 10 B€atpo Baiitoa. Or UIKpES
ouades (8Uo nBonoloi KABe PoPA) TALIGEUOUV OE YUUVACIA Kal AUKEIQ Tns KUNpou
Kal Napoucialouv NapacTAcels Mou N Bepatoloyia Tous apopd TouS VEOUS.
Ta anoteAéopata Tou MEIPAPATos autou €ival Nén evBappuvIIKa ws MPos v
avIanokpion Twv Pabntwy. O Beouos Eekivnoe e 10 €pyo Kopwva-lpduuuara ins
Katia Xévoeh, akohoubnaoe 1o Napkonesio tns MNapera Ntup (20 10) kal to H untepa
Lou n Mnéeia tou XONYKep 16unep (201 1).

Tov ®eBpoudplo tou 2012 tn Sietbuvon tou BOK avéraBe o MNwpyos . Mana-
yewpyiou.

To VEO I610KTNTO KTNPIO ToU BOK -ypageia, XwWpol SOKIUWY Kal AAES EYKATAOTAOEIS-
AvoIEE TIS MUAES TOU OTO KOIVO e Beatpiko Tpono: N napaywyn AiaBoAdéa, Baci-
OUEVN OTO £pY0 ToU Mixanh MAoUAYKAKO®, o€ oknvoBeaia tns ABnvas Kdaolou ntav
yia site specific napaywyn nou xpNoIonoinoe Tous Un BeatpikoUs, E0WTEPIKOUS
Kal €EWTEPIKOUS XWPOUS TOU VEOU KINPIou.

Mapatnpoupe enions Ot Ta TEAeUTaia xpovia eival OAO Kal CUXVOTEPN OTIS Napa-
YWYES Tou B0K N xpnon oUyxpovwy TEXVIKWY, TO00 WS MNPOS TN 0UVOESN TOU KEI-
pévou (devised theatre, ouvBEaels, SIAOKEUES) GO0 KAl WS MPOS TN XPNON VEWV
TEXVOAOYIWV KAl KUPIWS Tou video art, 0To Nedio Tou onoiou €xouv hdn NapouciacTei
agioroya Seiypata SoUAEIAS.
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The cripple of Inishmaan, 20.1.1

H Mntépa pou n Miéewa/
% My Mother Medea, 2011

Mt(ppwva-l' pduuara/
Heads or Tails, 2009

Napkonésio/Mine field, 2010
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AwaBoAidéa/Diabo
2012

In 2009 meanwhile the Suitcase Thea-
tre had come into being; initially it was
a collaboration with the European Thea-
tre Convention. Small groups (of two
actors at a time) would visit gymna-
siums and high schools in Cyprus,
where they performed plays with sub-
ject matter of interest to young people.
Judging by the students’ response to
this experiment, the prospects are en-
couraging. The first such play to be per-
formed was Katja Hensel's Heads or
Tails, followed by Pamela Durr's Mine-
field (2010), and Holger Schober's My
Mother Medea (201 1).

InFebruary 2012 George G. Papageor-
giou was appointed Director of THOC.

THOC opened the doors to its new
premises -offices, rehearsal halls and
other facilities- in a theatrical way with
the production of Diaboliad, based on
Mikhail Bulgakov's story and directed
by Athena Kasiou:; it was a site-specific
production performed at the new THOC
premises (not on the theatre stage, but
in other spaces of the building).

In more recent years THOC has been
increasingly relying on contemporary
technigues, both as regards the script
(devised theatre, compositions, adap-
tations) and the use of new technolo-
gies, such as video design, projections
and motion design where some fine
work has been produced.



Eriidoyoc

To 1971 0 BOK Eekivnoe e npdtuno 1o EBvIKkO B€atpo tns EANASAS Kal UE KAQCIKN
avtiAngn yia 1o peneptoplo. Metd@ 1o 1974 10 peneptoplo Siapoponoleital kar ival
0pATN N OTPOPN O€ MONITIKES AVAYVWOEIS £pYwWY. MEXPI TO TEAOS TNS MPWINS ToU
Sekaetias kepdidel mMAvENVIa avayvwpeion. Xy ndpodo Tou Xpovou, SleUpuve
TOUS 0pICOVIES Kal TNV EUREAEIA TNS KANTEXVIKNS TOU NPOTaons Je SIAPOPoUS
TPOMNoUS. TNV EANGSA eupavioTnke 0Ta oNUAVTIKOTEPA apxaia kal vedtepa BEatpa,
€V NEPIGSEUTE KATA KaIPoUS o€ SIAPOPES MOAEIS KAl VNOIA. ZUPUETEIXE O€ SlEBvN
Beatpikd PeCTIBAN Kal €6waoe enionNs NAPACTACEIS otV NPWNV XoBIETKN Evwaon,
otn Pwoaia, otn BouAyapia, otn Meppavia, otny Aiyunto, otn Yupia, otn Bpetavia,
ous HIMA, otnv Kiva. ZuvepyAaoTtnke e OAOUS 0XedOV ToUs KUMPIOUS KOMITEXVES
ToU Bedtpou, e Kunpious nou epyddovial oTo €EWTEPIKO AMA Kal PE MOANOUS
OKNVOBETES, OKNVOYPAPOUS KAl GAOUS KAANITEXVES and TNV EANGSa N and MoANES
ANES XWPES TS Eupwnns kal Tou koopou. E1ol, napdAo Mou o Tonos eival JiKkpos,
n @wvN Tou B0K £ptace o€ S1IAPopa LEPN Kal 0 Opyaviouos SEXTNKE KAANITEXVIKES
npotdoels anod avbpwnous Je SIAPOPETIKES MONTIOUIKES KATABOAES. To PENEPTOPIO
UMNPEE €UPU, KAANUMTOVTAS MOIKIAES AVAYKES: KAAGIKO, LOVIEPVO, MEIPAUATIKO, EEVO,
VEOENNVIKO, KUMPIAKO.

EvSexopévws va unv Ntav OAEs ol NEPiodol T0 610 SNUIOUPYIKES, OUTE AvOIXTOi NAvia
ol opidovies Twv avadntoewy. Eival uoikd pia yakpd Sladpoun va ouviibetal
anod QPACEIS AKUNS Kal PACEIS KAUWNS, €ival €E[00U PUOIKO AANES NMAPAYWYES vVa
€XOUV PeyAAN annxnon oTo KOIVO N TNV anodoxn NS KPITIKAS Kal GANES AYOTEPO
N akoua va BewpnBouv un eNITUXEiS. Znuacia €xel 0t 0 OOK cupBaNel otabepd
€6W Kl TECOEPIS SEKAETIES OTNV MOATICTIKN {WN KAl AvANTuéN Tou TOMOoU, €XOVIas
OTO EVEPYNTIKO TOU TETPAKOCIES TOOES MAPAYWYES, KEPSICOVTAS TNV avayvwpeion OXI
u6Gvo otV KUNpo ald Kal 0To €EWTEPIKO, TILWVTAS TOV TITAO ToU enionuou Bedtpou
s KUnpou. XAPePa, oTnV €N0XN TWV MOAUPECWY, TWV UEIKTWY TEXVIKWY Kal TNS
PEUCTOMNOINONS TWV 0PIV TOU TNS TEXVNS ToU BEATPOU, ouvexicel In Siadpoun Tou
010 OUYyXPOoV0o BeATPIKO OTEPEWA.

Ap Avipn X. Kwvotavtivou
Enikoupn KaBnyntpua, MNaveniotnuio Frederick, Aeukwaoia

Epilogue

When THOC first started out, it opted to imitate the Greek National Theatre School,
adopting a traditional approach as far as its repertoire was concerned. This attitude
changed during the more politicised post 1974 era, and it was not long before the
Cyprus State Theatre earned acclaim throughout the Greek-speaking world.

Gradually THOC's horizons were broadened both in scope and in theatrical vision.
In Greece, it has performed at the most prestigious classical and contemporary
theatre venues and has frequently toured various towns and islands. THOC has
participated in international theatre festivals and has given performances in the
former Soviet Union, Russia, Bulgaria, Germany, Egypt, Syria, Britain, the United
States and even in faraway China. It has collaborated with almost all Cypriot theatre
artists, Cypriots living abroad and many Greek directors, stage designers and other
artists from Greece and many other countries.

Thus, despite the small size of the country, THOC's voice has reached distant lands,
and the Organisation received proposals for collaboration from people from diver-
gent cultural backgrounds. Its repertoire has been quite varied, catering to diffe-
rent needs: classical, contemporary, experimental, international, modern Greek,
and Cypriot.

Perhaps not all the periods in its history were as creative or open to new ideas. Yet
it is only natural that a time span of some 40 years should have its highs and lows,
and it comes as no surprise that certain productions lacked wide appeal or were
not as well received as others. What is important is that Cyprus State Theatre has
for four decades been constantly contributing to the island’s cultural life, with some
400 productions to its credit. THOC has been acclaimed both in Cyprus and abroad
and has honoured its title as Cyprus’ State theatre. Today, in the era of multimedia,
of mixed techniques and new technologies that render the boundaries of theatre
with other arts rather blurred, THOC has made its mark on the contemporary thea-
trical firmament.

Dr Andri H. Constantinou
Assistant Professor, Frederick University, Nicosia
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